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I’M DYIN’ TO 
KNOW WHAT 
THE HELL HE'S 


THIS GY \ (PhS i TRANSMISSION 
MIGHT BEA \ 8 ) 
POWERFUL 


BUT WE'VE 9/2. 
GOT TO BE FY 
CAREFUL. ft! 


IF HE INVITES \y = 
US ONTO HIS ? oe We 
TOWER, HE'S £ j fe 
AN ENEMY. 1] G3] Be Se 
; OUR ENEMY 
BEFORE WE 


SOMETHING 
ABOUT THAT TOWER 
FEELS LIKE TROUBLE. 
IF WE GO UP THERE, 
WE'RE SCREWED. 


IF HE INVITES 
, US UF HE'S AN 
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mini 


SON 


HEAR THAT, 
JOSUKE? HE 
SAID DON'T 
COME ANY 
CLOSER. 
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I DESIGNED 
THIS SYSTEM 
TO FERTILIZE 

THE WILD- 


RECYCLING 
EVERY- 


Ee’ Yay 
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AND I CAN 
CATCH ANY 
RABBITS THAT 
COME TO 
NIBBLE, TOO. 
THAT’S TWO 
BIRDS WITH 
4 ONE STONE. 


ALL 
EDIBLE. 


I WARNED 
YOU, DIDN'T 
I? YOU'RE 
GOING 
TO GET 
COVERED 
IN WASTE. 


THAT'S 
DAY- 
FLOWER 
TO YOUR 
RIGHT. 
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I SEE THAT 


LI BOUGHT THIS YOU'RE CURIOUS 


DON’T BE 


fo 
GROUNDED IN CASE 
OF LIGHTNING STRIKES. 
5B METERS ABOVE _ / = 
GH =< fi 
} y wl 


DECOMMISSIONED ABOUT MY HOME. 
TOWER FOR ABSURD! THAT'S WHAT 
100,000 YEN I PAID FOR Geely 
AND REMADE I TO GET A LOOK? 

IT INTO | 


MY SELF- £47 
SUFFICIENT’Z 
DREAM 
HOMESTEAD! 


», RAINWATER 
(\ STORAGE 


ZS Gt RABBITS AND Fis 
Weg ARE HUNG AND DRIED 
4 


A 
SOLAR PANELS. RSD} 
FOR GENERATING \ Py 


NY FOR PRESERVATION 


THIS POINT 19 ROUGHLY 
25 METERS ABOVEGROUND 


SHOWER 
FUTON (HE TIES HIMSELF DOWN 


BOILING WATER \ Xs \ 
(STOLEN FROMS\ PSX 
COMBINATION SOMEONE Y\WyZ 


FRYING PAN AND «ELSE'S HOUSED WF VIII LS 2 WHEN HE Loy 50 
\. FISHING POLE Ss Fe THAT HE DOESNT FALL. 
N HE HANGS UP THE FUTON 


EVERY MORNING. 


WATERPROOF 
CANVAS. WITH —_——— FLUSHABLE 
‘\\ THESE, COLD AND TOILET 


RwA\ RAINY DAYS ARE NO 
‘3: 

(nf Aor PROBLEM. 

ON DAYS WITH NICE 
WEATHER, THEY CAN 
BE ROLLED UP 
Alf. AND STORED 

Nein WITHIN THE TOWER 
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WATER is 
FILTRATION \\, 

BOTTLE. f\ 

RAINWATER \\Q 


“ 
us 


WATER) IS \\X a0 


eo 


POR O eet) oles succe VEGETABLES AND 
CUCUMBER, EGGPLANT, 
AND EXITS TOMATO, ETC HERBS FOR EATING 
THROUGH 
“ig ce, CALL THAT 
DRINKABLE BUT DOESN'T 
WATER THAT TOWER | YOUR 
BELONG 
TO THE 


ELECTRIC 
COMPANY? 


\ VP BASKET FOR RAISING 
a AND LOWERING /~¥ 
OBJECTS . 
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QY wan 
\ FISH SAUCE 


“A 
HE EVEN MAKES HIS rns 
a OWN FISH SAUCE ~ 
Gon) / 


THEY 
PROBABLY SOLD 
THE TOWER THINKING 
I WOULD SCRAP IT 
FOR THE METAL... 
BUT BY MOVING 
IN, I ESTABLISHED 
A RIGHT OF 
RESIDENCE. 


NOW, NO ONE 
CAN FORCE 
ME TO LEAVE, 
EVEN IF THEY 
WANTED TO. 


ap ever EVERYTHING I 
THOUGH I NEVER Rae dah 
WAIT LEAVE HOME, I ster 
JUST A STILL GET ALL bas Rig ica 
SECOND... THE EXERCISE I ats 
NEED SIMPLY BY . 
MOVING AROUND 
YOU DON'T 
EVER LEAVE? INSIDE THIS 
JUST HOW vy 
LONG HAVE YOU 
BEEN LIVING IN 


THAT TOWER? 


BEEN THREE 
YEARS NOW. 


GROUND IN 
A MONTH. 


THIS FOOL 
ME NEITHER. HAS BEEN 


LETS GET UP THERE fe HEY... HEY, 
FOR THREE A JOSUKE... 
YEARS AND ; 


/__NI 


WHY’S HE \:: 
ACTING 50 }:\ 


1 IT LooKs 


LIKE A 
POLAROID. 


YOU GUYS 
SHOULD GET 
GOING. YOU 
DON'T NEED 
TO PICK THAT 
UP FOR ME. 


/ WHAT IS 


THAT? 
A PHOTO- 


i GRAPH? 
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COMPLIMENTS. 

YOU SURE PUT 

ONE OVER ON ] DID WELL, 
THAT DUMMY TOYOHIKO 


KANEDAICHI. 


y TELL SOMEONE 
TO COME IN, 
AND HE’LL TURN 
CAUTIOUS AND 
STAY OUTSIDE. 
BUT ORDER HIM 
TO KEEP AWAY, 
AND HE’LL GET 
IRRITATED AND 
STORM IN. 


I TOLD YOU TO 
STAY AWAY BECAUSE 
I WANTED YOU 
TO COME INSIDE. 
AND NOW, JOSUKE 
HIGASHIKATA, YOU'VE 
ENTERED SUPERFLY! 
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YOU CAN‘’T 
LEAVE UNTIL 


ONCE YOU 
SET FOOT 
INSIDE... 


THAT IS 
MY STAND, 
SUPERFLY! 
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WELL, I CALL 
SUPERFLY MY 


STAND, BUT...I’M 
ALL THIS TIME, polio ed ig 
SUPERFLY HAS ; 
KEPT ME TRAPPED |}, SUPERFLY ISN'T 
WITHIN THESE THAT KIND OF 


STAND. IT DOES 
ITS OWN THING. £ : 


THE TRUTH OF 
THE MATTER I9, I'VE 
BEEN LIVING HERE 
BECAUSE I HAD NO ; 
OTHER CHOICE. BUT a 

NOW THAT’S ON YOU. ee 
TRY NOT TO MESS 
UP THE PLACE. 
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STATUE WITH 
MY ASS ON 
THE GRASS. | 
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TOYOHIRO 


KANEDAICHI IS 
MAKING HIS ESCAPE 
ACROSS AN OLD 
POWER CABLE. 
YEARS OF LIVING 
INSIDE THE METAL 
TOWER HAVE 
CAUSED HIS HANDS 
TO DEVELOP 50, 
EXTRAORDINARY HE'S IN 
CALLUSES ON 
HIS PALMS. CAHOOTS 
WITH THAT 
QHE CAN HANG FROM THE CABLE GHOST THAT 
BY HIS CALLUSES; HE COULD IN THE 
FULLY OPEN HIS HAND AND STILL BASTARD! 


NOT FALL. PHOTO- 


HE DOESN'T j 
NEED TO USE ANY !) 


GRIP STRENGTH / 
TO HANG FROM 
THE CABLE. Na. = 
@ THE CALLUSES ARE 
ALSO REMARKABLY 
TOUGH. HE CAN USE PB 
THEM TO HAMMER © 
NAILS OR OPEN 


BOTTLES, AND HE 
CAN HOLD THEM 


‘ade | TRANSMISSION TOWER, © 
meus ph | d 
A kg Me PART 5 


TREES OR THE 
DISTANCE TO FARAWAY 
MOUNTAINS.” = 


© ALSO, IF HE PLACES TWO 
CALLUSES AGAINST HIS LIPS AND 
BLOWS HARD, HE CAN PRODUCE 
A WHISTLE. HE'S EVEN LEARNED 
HOW TO ATTRACT BIRDS BY 
MIMICKING THEIR CALLS. 


YOU 
SHOULD GET 


BEFORE YOU 
GET HURT. a 
s i~x 


IS THERE 
ANYTHING 
THAT I CAN 


YOU'VE 
DONE | 
YOUR PART | 
ALREADY. 


CAN BECOME 
SOMETHING WITH 
MORE PUNCH 
THAN DICE AND 
BINOCULARS—LIKE 
SOME DYNAMITE TO 


APART—THAT'D BE 
DIFFERENT. 9 AXtAi 


I CAN'T 
BECOME 
SOMETHING 
STRONGER THAN 
MYSELF, LIKE 
GUNPOWDER 
OR COMPLEX 
MACHINERY. 


THAT JERK 
IS ALREADY 
MAKING HIS 
GETAWAY. HE 
THINKS HE'S 
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ILL BUST 


OUTTA 
we /F GOING 


DOWN, 
JOSUKE! 
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THIS TOWER |S 
TOUGHER THAN 
IT LOOKS! BUT 
mm IF WE KEEP 


AND LOOK! 
THAT JACKASS 
IS GONNA COME 
CRASHING DOWN 
WITH IT! 


WHEN I WAS 
TRAPPED 
IN THERE 
MYSELF 

I HAD THAT 


THE TOWER I THOUGHT 


/ ABSORBS \\\ THATIFI 
REDISTRIBUTES THE ENERGY \\\ BROKE ONE 
THE FORCE = OF YOUR } Shere 
ACROSS ITS : {\\ 1 
ENTIRE FRAME! ATTACKS | 


IT’S ALMOST 
LIKE ITS 


RACING 4 | RIPPLING. 
THROUGH- e _ 
OUT THE 


YOU KNOW 
THE LAW OF 
CONSER- 
VATION OF 
ENERGY? 
THE ENERGY 
IS RUSHING 
BUT IT ALL 
HAS TO COME 
SOMEWHERE. 


DO YOU 
SUPPOSE 
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PUNCH IT, AND 
IT'LL PUNCH BACK AT 
YOU. CUT IT, AND IT’LL 

CUT BACK AT YOU. 

\| | THINK ABOUT WHAT THAT 
MEANS. NO MATTER 
WHO COMES ALONG, 
AND WHAT THEIR 
SPECIAL POWERS OR 
ABILITIES MAY BE, NO 
ONE CAN DESTROY 
SUPERFLY! 
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I GUESS I 1 Go PAE Ne f W76... 
SHOULD'VE A\Be — 
: Got Hit. \ \Noee GA} IT's BAD, 
I COULDN'T 


OH, AND RIGHT N 

ABOUT NOW, A» al - 
YOU'RE PROBABLY | vanes 
¥ 


GOING TO GET 
THE IDEA OF 
DEFEATING ME 
SO THAT YOU CAN 
ESCAPE. 


THE ATTACKS 
GOT ME... 
TORE A HOLE 
OUT OF MY 


EVEN IF I WERE 
TO DIE, 1 SUPPOSE 
THIS TOWER 

WOULD CONTINUE Nx 

TRAPPING PEOPLE eS 

INSIDE IT FOREVER. KAR 2) UKE 1 SAID 

THAT'S SUPERFLY N= = BEFORE, | 
i 7 

FOR YOU. eae THAT 


WON'T 
OWN THING. WORK, 


EITHER. 


ALL YOU iff 
NEED TO 
DO |S GET \ 
SOMEONE 
ELSETO 


COME 
INSIDE. 
DON’T 
GET SO 
SERIOUS, 


JUST LURE 
SOME CHUMP 
IN THERE AND 
GETYOUR Lda 
TICKET OUT. 


IT'S LIKE 
THAT CARD 
GAME, OLD 

MAID. IT 

WORKS JUST 

LIKE THE 

REST OF 
SOCIETY... 


SOMEONE 
ELSE INTO 


THE TOWER, 
JOSUKE WILL 
BE SAVED. 


ALL WE 
HAVE TO 
DO |S 
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<<a HOW WERE YOU \\ 
| THAT CABLE? 
yi HOW LONG HAVE 
~(4] YOU BEEN HERE? 
QS WHAT SORT 
OF POWER DO 
YOU HAVE?! 


I'M GLAD 
YOU ASKED. 
THE TRUTH 


YOU ARE 
HELPING! 
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well! ALL THAT 
: . |B SUPERFLY 
BUT THE NN Ws i DEMANDS 15 “J 
PERSON WHO Bi Nua Wu ff THAT ONE , TOYOHIRO 
DRAWS THE |EP* wes PERSON BB ja | KANEDAICHI 
OLD MAID- nil REMAINS nage ge | i ED 
THE LAST INSIDE IT. we Be oue Zz 
PERSON TO su \ THE TOWER lige wi A GAME 
REMAIN INSIDE }\exitie, oc WO LIKELY NEEDS ™ A — i i 
THE TOWER’S |. \ “elt! = ) § 6THEIR LIFE =O [x a og OF OLD 
METAL FRAME= (su sda to ENERGY FOR i ale 
IF TRAPPED \ ow SS yin: 4 IT TO KEEP 
INSIDE We yo fo } ONLIVING. 
FOREVER! — |e 
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. — : eae 136 LET'S MVE ON 
eo eee TPANSM/SSION TOWER. 


TO ME THIS 


y' 
= 


BEING 
/ | AN ALIEN, 
BUT YOU Wy | I HAVE NO YOU?! THE 
UNDERHANDEDLY 1/7 KNOWLEDGE GEEZER IN 
TRICKED §=$4/V/ POY OF YOUR THE PHOTO 
JOSUKE AND fay” Wal hk "OLD MAID.” | PB” No TOLD ME 
TRAPPED HIM {/\ Ae ABOUT 
INSIDE. ISN'T | A JOSUKE'S 
THAT LIKE AN \i A \\he BUT HE DIDN’T | FRIENDS... 
ADULT CHEATING \ 4\ \ < SAY ANYTHING 
TO BEAT A CHILD Vy Y | ABOUT ANYONE 
AT A FAMILY \ eP é } LIKE YOU! AND 
GAME OVER | | he ! 


THE HOLIDAYS? | \\ 
\ INTO A CABLE 


AND WENT UP Ge 
THE TOWER? <n. 


THAT HAS 
NOTHING 
TO DO 
WITH ‘OLD 


YOU DESERVE 
TO REMAIN IN THE 
TOWER. I HAVE 
CAPTURED YOU, 
AND HERE YOU 
WILL STAY. 


THIS IS 
A KNIFE— 
ONE OF 
MANY USEFUL 
TOOLS I 
KEEP STORED 
INSIDE MY 
CALLUSES. 


7 THAT'S THE 


; He YOU SEEM TO 
ORIGINAL 
CABLE FROM BE UNDER THE 


WHICH YOU__ > e ‘S THE CABLE YOU 
Sy SQ _ CUT IS A PART 
OF MY BODY. 
BUT YOU'RE 
MISTAKEN. 


BACK HERE, 


TALKING TO 
THE MAN 
WHOSE EVERY 
WAKING 
THOUGHT, DAY 
IN AND DAY 
pelicano 
DEVOTED TO 
PLANNING HIS 
ESCAPE. 


4 


—e 
WAITING ALL 
THIS TIME FOR 
SOMEONE TO 
FINALLY COME 
INSIDE MY 


SERIOUSLY BELIEVE 
I WOULD LET YOU 
ESCAPE JUST LIKE 

THAT? DO YOU 

THINK I'D SIT BACK 

AND LET MY GOOD 
FORTUNE PASS 


DO ILLOOK SO 
STUPID THAT I 
WOULD CUT THE 
CABLE I WAS 
HANGING FROM 
WITHOUT KNOWING 
WHAT I WAS 
ae 
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PUNCH THE DID YOU 
TOWER, AND F 
IT’LL PUNCH 


ANGLED 
THE CUT 
90 THAT 
THE 
OPENING 
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KEEP YOUR 
FRIEND FROM 


LEAVING! i 4 LIKE I SAID, 
way | VE DONE 


NOTHING 
BUT THINK 


THROUGH | 
REPEATED 


TO MEASURE 
THE ANGLE 
OF THE 
REFLECTED 
ENERGY. 
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WELL, YOU 
MANAGED TO 
DELAY MY 
DEPARTURE... 


Re 


ee 


.--DO YOU THINK 
WE'RE GOING 
TO LET YOU 
GET AWAY? 
WE'LL CHASE 
YOU TO THE 

ENDS OF THE 


DON’T NEED 
TO RUSH 
ANYMORE. 


BUT IAM 
GOING 
TO GET 


EASILY, AT THAT! 
AFTER ALL, YOU 
HAVEN'T MANAGED 
TO TRACK DOWN 
YOSHIGAKE KIRA, 
HAVE YOU? 


ENVY YOU 


BUT TAKE 


ALL THE TIME HAVING 
YOU NEED TO TO PEEL 
RECOVER. HELP YOURSELF 

YOURSELF TO THE 


MEDICINAL HERBS hs 
IN THE GARDEN. 


IT'S TIME 
TO SAY 
GOOoD- 


AND 
MY NAME, 
TOYOHIRO 
KANEDAICHI. 
DOESN'T IT 
SOUND A BIT 
CONTRIVED?, 


I WOULDN'T 
HAVE SPENT ALL 
— | THIS TIME THINKING 
NS OF HOW TO GET 
“4 OUT WITHOUT ALSO | » 


PLANNING A CLEAN /| == 
& 


GETAWAY. 


BUT IF YOU 
REALLY WANT TO 
GET YOUR FRIEND 
OUT OF HERE, 
JOSUKE...YOU CAN 
SIMPLY TAKE HIS 
PLACE. THAT'S 
HOW HE ENDED UP 
IN THIS POSITION, 
ANYWAY... 


NO, I’M 
STAYING. 


THIS ALL 
STARTED BE- 
CAUSE I TURNED 
INTO THOSE 
BINOCULARS. AND 
I’M IN HERE NOW 
BECAUSE 1 DECIDED 
TO TURN INTO THAT | ba on 2 
CABLE AND CLIMB ey . 
THE TOWER. 


wi, 


PLEASE... 
DON’T COME 
INSIDE, JOSUKE. 
I’M STAYING IN 
THE TOWER. 


I WANTED TO 
SHOW YOU 


OKUYASU THAT I COULD 
WARNED ME \ ACCOMPLISH 
TO LEAVE, BUT ] FX SOMETHING. 
I CHOSE NOT [AZ 
TO LISTEN. I y = *“\ 


BROUGHT THIS 
UPON MYSELF 


I WANTED 
TO MAKE 
YOU SEE ME 
DIFFERENTLY. 


BUT THE 


®, 


THING IS... 4 


sy I DON’T REALLY 
CARE WHO 
STAYS IN THE 
TOWER, AS 
LONG AS IT’S 
NOT ME. 


Lf YOU'RE AN 
ODDBALL... 
BUT THAT 
WAS A 
NOBLE 
SPEECH. 


BESIDES, 
COMPARED TO 


THE INTERIOR OF 


A SPACESHIF, THIS 
TOWER |S RATHER 
SPACIOUS. 


AND YOU'RE 
WRONG ABOUT 
ANOTHER 
THING... 


) = IT'S NOT 

TIME TO SAY 
GOODBYE 
UNTIL WE 
SPY IT IS! 
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LETS LIVE ON A 
TRANS/T1SS/ON TOWER, 


PART 5 


INTO YOUR 
T/M NOT 
ESCAPE! 


mali 


| ee 
MIKITAKA? 


VE GOT To 
WHOOP THIS 
GUY'S ASS AND 
HAUL HIM BACK 
INTO THE TOWER, 
AND THEN I'LL 
HEAL YOU. 


my sap 

BUT NOW, < Say wy “IMPOSSIBLE,” 
~<—e Pj 1p BUT I 

YOU YY  MSSPOKE. 


IMPOSSIBLE : EO | [LLOW ME 


IDIOT, MY AU -aS 2 ae MYSELF... 

ONLY WAY — 2 

OFF THIS \\AS bs : 

TOWER 15 \\2t EL POSSIBLY 

WITH YOU « 98 OND a STUPID. | 
DEAD eo A A 

ON THE 

GROUND! 


ALL I EVER 
WANTED TO 
DO WAS 
LEAVE. I HAD 
NO INTENTION 
OF KILLING 
ANYONE. 
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NOW THAT I'VE HAD 
A CLOSE-UP LOOK, 
1 SEE THAT YOURS 
IS A VERY IMPRESSIVE 
STAND. BUT DO YOU 
SERIOUSLY THINK 
YOU CAN LAY ONE 
FINGER ON A MAN 
WHO CAN NAVIGATE 
THIS TOWER WITH HIS 
EYES CLOSED? 


AND ITS 
RANGE IS, 
WHAT, TWO 
METERS? 


DON’T 
YOU 
SCREW 
AROUND 


f / 
jg ‘s 
' : = 
ZS 
4 
v®@ f 
I Ne it 
s 
& 
At 
= = = 
aS 


; d Z ca , Hi . . we 
Z ) aa = aH), : 
, ; . : 
Z oP 4 al), . 
ay. WA 8s 
0 q--] Ry x . , 
‘.. } i 
Ui : - 
Ch iE ii i () ; 
g ve | ny Po Pa Ale 
if / “yy q . 
| “< é 1 : a 
s ee | i i 
Sa> ~< 2 ne 
/ we 


: cai | 


THAT WAS A 
MAKING THOSE 
SCRATCHES 
WHILE 


BUT THE 
REFLECTED YOU WERE 
ENERGY CF . DROPPING 


A FEW LITTLE 
feet THAT SPIT 


wlON'T FAST 
ENOUGH TO 
GET PAST 
SHINING 
DIAMOND. 


I 
KNOW EVERY 
NOOK AND 
CRANNY OF 
THIS TOWER. 


I KNOW WHAT 
ANGLES TO cuT & 
AND WHERE THE | 
ENERGY WILL 
BE DIRECTED. 


THE HELL 
ARE YOU 
GRINNING 

AT ME 
FOR? 


y [| [ 


ASS KICKING 
YOU'RE ABOUT 
TO RECEIVE? 


¥\ A POINT OF 
FANS \\ BOREDOM 
r, Cy I KNOW. 
es ALL THE 
MOVES! 
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YOUSAID \. 
SOMETHING 
I DIRECTED 
ABOUT MY 
ATTACKS NOT THE ENERGY 
Raaaoes: j wee 
-\ PAST SHINING ene 
DIAMOND? ‘OU FROM 
THE TOWER 


DO YOU THINK 
I SENT PAST 
YOU? THEY'RE 
REBOUNDING 
AROUND THE {) 
TOWER AS WE 
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BEHIND 
YOU, 
JOSUKE! 
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B-BOTH HIS 
ARMS HAVE 
BEEN TORN 
APART. HE’S 
ONLY BARELY 
MANAGING 
TO HANG ON! 
HE WON'T 
BE ABLE 
TO ESCAPE 
THE NEXT 
ATTACK!! 


THAT AL/EN— 
OR WHATEVER 
THE HELL HE Io— 
NOBLY OFFERED 
TO REMAIN INSIDE 
THE TOWER. IF 
YOU'D SIMPLY 
LISTENED TO HIM, 
YOU WOULDN'T 
HAVE HAD TO DIE. 


YOU'RE 
IMPOSSIBLY 
STUPID. 


I THINK 
YOU HIT 


SHINING 
DIAMOND 
BEAT 
ASIDE? 


I GUESS 
THAT'LL BE 
ENOUGH. 


YOU SAID YOU 
ne ie BOUNCED THAT 


POINT, STAND ENERGY 
JOSUKES || AROUND LIKE ne 
BILLIARD BALLS f 
{| TO ATTACK ME. 


DIDN'T THE 


SHINING “<) — OLD MAN IN 
DIAMOND \ THE PHOTO 
CAN FIX z 
THINGS 
THAT HAVE 


ARE YOU 
SAYING 
YOU FIXED 


SOME- 
THING?! 


¥ pO YOU 
THINK YOU'RE 
IN ANY 


POSITION 


TO FIX 
\\ ANYTHING, YOU 
IMPOSSIBLE 
IDIOT?! 


JOSUKE 
FIXED THE 


SLASHES IN | 


THE STEEL. 


OLE LETS LIVE ON A 
TRANS/T1SSION TOWER, 


4, 
be MS 


I'VE NEVER 
SEEN A BIGGER 
STAND...OR ONE X 
AS CAPABLE OF 

PROTECTING 
ITSELF... y, 


THIS TOWER ; 
WILL PROBABLY 

SURVIVE FOR 
THOUSANDS OF 
YEARS, LIKE THE 

PYRAMIDS OF 


THAT CABLE CLOSE. 
AND THROW IT 
OVER TO MEP 
THE CABLE 
\ SHOULD BE ABLE a: 5 af 
TO LEAVE THE { lee ; e 7 ALL RIGHT, 
ER, — JOSUKE? 


tal 


iw N 
FEEL ALOT \ | | 
BETTER IF : ate 
I HAD THAT ° : wo. 
TO HANG a XS 


ON TO. 


pp, is 
A xi 


5, THAT, BASTARDS, BLOO 

[WAKING {THE BEAM SLIPPER 

AE THIEJIEREAL BAD.” ANY 
YA OF. SHINING, DIAMOND'S] 

FINGERS MOVE, EVEN ONE 
MILLIMETER THEY LLYAL 
MM 5.2, FLOM THE BEAM 


I’M GOING 
TO FALL! 
I’M REALLY 


THE CABLE 
Is TOO 
LONG AND 
TOO HEAVY. 
I HAVE TO 
HAUL UP 
THE END 
BEFORE I 
THROW IT... 


HURRY! 
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| yi LI DON’T 


WANT TO 
FIGHT YOU 
ANYMOREL ay) _ 
aXe) 7G 
ay y fo} fa 
ay 


! 


H-HEY! 
LISTEN! THAT 
WAS AN 
ACCIDENT! I 


TO BLEED 
ON YOU. 
MY HEAD’S 
PRETTY 
FUZZY RIGHT 
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SS er 
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I DIDN'T 
WANT TO 
HAVE TO 
DO THIS. 


PUNCHED 
BY MY OWN 
STAND... 
DAMN, THIS IS 
GONNA HURT. 
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I DON'T NO. I WANT 


INONT TC TO GO BACK || CONVENIENT ‘relia 
LEAVE HERE = TOMY HOME || Story yoy ie j 
ANYMORE. INSIDE THE SEE Maly —— y 
HAVE A LOT passep our, | /f 
OF THOSE. HONEST! / 


on 


NA. THIS TIME, 
a A I I'VE BEEN 
» A THOUGHT THINKING 
{ . I'D COME ABOUT MY 


UP WITH THE 
PERFECT 


BUT NOTHING 


{WENT HOW 
««NOT ONCE IN IT WAS 
MY LIFE HAS SUPPOSED 
ANYTHING EVER TO. AND IT 
WORKED OUT MADE ME 


FOR ME LIKE 1 
PLANNED IT. 


REALIZE... 


THE THOUGHT 
OF GOING INTO 
THE OUTSIDE 
WORLD, WITH ALL 
THOSE PEOPLE 
OUT THERE...IT 

TERRIFIES 
ME. 


I KNOW EVERY 
NOOK AND 
CRANNY OF THE 
TOWER, AND THIS 
HORRIBLE STUFF 

STILL HAPPENED 


I STARTED 
LIVING IN THIS 
TOWER BECAUSE 
I WANTED TO 
GET AWAY Z 
FROM OTHERS, ag 
ANYWAY £1 


I BEG YOU! 
PLEASE, 
LET ME GO 
BACK TO THE 


I NEVER 
WANT TO 
LEAVE HERE 


N Sa: 
\ uz 


WYO 


: 


i 


IVE GOT 
JUST THE 
RIGHT 
MEDICINAL 


‘LL PATCH 
MYSELF UP 
WHEN I GET 


HERBS... 
THE ONES HE 
GROWS WITH 

HIS OWN POOP, 
. RIGHT? 


OH, I KNOW! 


HOW ABOUT 
N/ HE TOLD ME THE OLD 
IP SOME THAT IF I SS MAN IN THE 
ED EVEN PHOTO... 
eis pl HE CONVINCED 
USER INSIDE THE 
TOWER, HE'D 
MAKE SURE I 
WAS SET FOR 


I SHOULDN'T 
HAVE 

LISTENED ff 

TO HIM. I’M |= 


{| ARE ALSO \ 
| FERTILIZED Me 
WITH HIS vy! ; 


== Z| 


.-ABOUT = NO, 


THE OLD BAY ‘ 
MAN IN THE | fetes 
phe i] SHOULD 1 


GRAPH. ait p0 “| CATCH YOU A } 
HAVE SOME SPARROW? 
QUESTIONS 


| MORIOH PLACES OF INTEREST: PART 5 
THE MAN WHO LIVES ON A 
TRANSMISSION TOWER 
A TRUE SURVIVALIST, HE HAS 
EVERYTHING HE NEEDS WITHIN THE 
TOWER, BUT IF YOU BRING HIM SALT 
OR CANDY HELL HAPPILY LET YOU 


TAKE HIS PICTURE. 
HE WEARS A MASK AND USES A FALSE NAME 
BECAUSE HE VALUES HIS PRIVACY. 


YOU ANYTHING? 
LIKE THE 
WHEREABOUTS 
OF HIS SON... 
YOSHIKAGE 


y 


KOICHI? 


THE OLD 
MAN IN THE 
PHOTOGRAPH 


HAPPENED i DID SOME- \ 


TO MENTION LISTEN 
SOMETHING ss THING 


DURING ONE OF HAPPEN TO A 


OUR CONVER- KOICHI? 
SITIONS. 


I DIDN'T 
ASK HIM ANY 
DETAILS, AND 
*|| HE DIDN'T 
<Y}| TELL ME ANY, 
—< — ; EITHER. 


IS THERE 
A STAND 

USER IN 

MORIOH... 


THERE |9, 
ISN'T THERE? 


HE SAID 
THAT THIS 
MORNING, A 
NEW STAND 


y WHAT THE 
HELL DID 
YOU JUST 

SAYP! 
WHAT DO 
YOU MEAN, 
PrIMINATE? 
Fed 


"I'VE ALREADY TT Ro 

STARTED. 2A: ka | 

THIS MORNING, ONE CORP: \ : 
OF MY NEW RECRUITS “ i | ON, I’M APPARENTLY, 


: THE OLD 
> ELIMINATED A STAND nl etueee MAN HAS 
USER NAMED KOICHI.” DHE | THAN MERELY FOUND HIS 
: MOAN: PROTECT SON, KIRA. 
MY SON. ITS 
MY TURN TO 
TAKE THE 
OFFENSIVE.” 


C2 @ oF 


To Ge contvoe0)}] [| ; We 


KOICHI 
HAS Dis- 
APPEARED! § 


WF 


WE'RE ALL 
LOOKING 
FOR HIM, BUT 
NO ONE CAN 


FIND HIM! 
CHAPTER 139 


IN1STERIOSO, 


SOME NEW 
ENEMY MUST 
HAVE ATTACKED 
HIM ON HIS 
WAY TO 
SCHOOL 
THIS 
MORNING. 


1 | AND YOU CAN 
|| jet HELP FIND HIM, 
YUYA FUNGAMI, 
WITH YOUR 
ABILITY TO 
TRACK SCENTS! 


SERIOUSLY 
THINK I 
HAVE SO 
LITTLE 
PRIDE THAT 


YOU CAN'T 


BE SERIOUS. & 


JUST WHO DO 
YOU THINK 
i? 


OKAY, OKAY. | |. 
—_. FINE. é\. 
ignow = LL HELP|] p-Hey Hopp «GIVING FS 


U. UP! C'MON, UP THAT —_—_ ai ‘ 
NEGOTIATE A PASILY? 
LITTLE MORE, 
] wILt ya? ‘ | 
> 2 s ) b C= 5 
wi 


5 
1 DONT < 


GIVE ME MY 
HANDSOME 
FACE BACK, 
i) ILL HELP YOU 
“S WITH ANYTHING. 


H 
CHISELED FACE 
AND BOD BURIED \Zey 
BY ALL THESE 
BANDAGES, I 
CAN'T SPOIL 
MY LADIES LIKE 
I USED To. 
THEY'VE EVEN y << Cis’, 
STARTED GOING WA \ SUFFERS FROM 
eit & Oe) | YS ME STAYING IN 
le Site 72 THIS HOSPITAL. 
ONESOME. I’M ~ s 
WORRIED THEY'LL : 
LEAVE FOR 


I LANDED 
MYSELF IN 
THIS DUMP BY 
WRECKING MY 
“\ BIKE. THIS IS 
ALL MY OWN 


BEFORE WE 
GET DOWN TO 
BUSINESS... 
DO YOU THINK 
YOU COULD GO 
AHEAD AND FIX 
ME UP? I’M IN 
PAIN HERE, 


SS 
Ca 
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1 
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ONLY LEAD IT ON THE 
I'VE GOT. SIDEWALK 


THIS IS 
6] KOICHI'S 


I NEED YOU 

ON YOUR FEET, 
DON'T IP 

HURRY UP AND 

GET YOURSELF _ kk 


ah; f 
MEM yg f 
/ 


L, 


I'M BEING 
MODEST IF I SAY 
THAT WATCHING 
MYSELF IS LIKE 
SEEING ONE OF = Js 

MICHELANGELO'S 


YOUR STAND 
FIX ME BACK 
TO EXACTLY 


WELL YOUR 
NOSE |S 
WORKING. 


ABSOLUTELY \ 


GORGEOUSLY 
HANDSOME! 


I CAN 
SNIFF OUT ITS 
SOURCE FROM 

MAYBE TEN 
METERS — 
DEPENDING ON 
FRESHNESS 
OF THE TRAIL, 
OF COURSE. 


\ A PACHINKO 


WA’ 
LEOQ\ VF 7 


i BUT MY SENSE 


OF SMELL HAS 
GROWN A LOT 
SHARPER EVER 
SINCE I GOT 
AIGHWAY 


JUST HOW 
GOOD IS 
YOUR SENSE 
OF SMELL, 

ANYWAY? J 


WALKING THIS 


WAY DOWN 
THE HALL. 


JOSUKE AND 


TARE COOL [UST 


THREE BEEN RR 


PLAYING 
PACHINKO? 


WHAT THE HELL ARE 


YOU DOING HERE? /” 


ARE YOU LOOKING 
TO GET STABBED, 
O 


YOU'RE 
THAT 
JOSUKE! 


I CAN'T 
IMAGINE YOU 
WERE SITTING 
DOWN TO 
READ BOOKS. 


THAT 
LEAVES TWO 
POSSIBILITIES. 
EITHER YOU 
WERE EATING AT 
A CAFE, OR YOU 
WERE PLAYING 
PACHINKO. 


BY THE WAy, 
AKEMI, YOU 
WERE LOOKING 
ESPECIALLY 
HAPPY AS YOU 
WALKED INTO 
THE ROOM. 


THE UNDERSIDES 

OF YOUR SKIRTS 

SMELL OF BUTT 
SWEAT, WHICH 
MEANS YOU'VE 


BEEN SITTING ON 
VINYL SEATS FOR 
AN EXTENDED 
TIME. 


AND I DON’T 
SMELL ANY 
COFFEE OR 
TEA ON YOUR 
BREATH. 50, 
PACHINKO. 


WIN TODAY? 
DON’T YOU 
HAVE A LITTLE 
SOMETHING 
FOR ME? A 


YOU SAY 
YOU'RE NO 
BLOODHOUND, 
AND I THINK 


YOu ; 
HEALED MY (coerce 
INJURIES, AND 
NOW ILL 
HELP YOU. 


HIS HOUSE 


ISN'T TWO KOICHI'S — PLACE. 
BAG WAS 
MINUTES . 

FROM HERE. RIGHT 
, THERE 

MINE’S NO 

MORE THAN Fc te a A 

tot 2 a 


HOW COULD : 
A STAND USER COMMUTERS, 
ATTACK AND meetrotlet 
ABDUCT KOICHI DENTS... 
WITH SO MANY 


WITH NO 
WITNESS- 


wm 


FIGHTING 
ANOTHER 
STAND USER 
ISN'T PART 
OF THE 
ARRANGEMENT. 


JUST 
TRACKING. 


HE'S 
HOLDING 
SOME- 
THING THAT 
BELONGS 
TO KOICHI. 
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JOSUKE... 
IT LOOKS 
LIKE 


7 ZY ) 


HEY, YOU/ 
STOP 
RIGHT 
THERES 


ASSHOLE! 
IM 
TALKIN’ 
TO YOU! 
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EVEN THOUGH I WAS WATCHING, 
I STILL COULDN'T SEE WHAT 
HAPPENED. ONE SECOND /T 
WAS A MAN THERE, AND THE 

NEXT IT WAS JOSUKE'S MOM... 
I HEARD THAT JOTAKRO CAN 
STOP TIME FOR A COUPLE 
SECONDS, BUT THIS... THIS IF 

SOMETHING DIFFERENT/ 
NOT EVEN JOTARO COULD 
SWAP AN ENTIRE PERSON OUT 
FROM SOMEWHERE. 


THAT'S MY ~ 
MOTHER! 


SCIOUS, 


| THAT MAN /S 
; STILL HERE, 
i JOSUKE! I 
\ STILL SMELL 


KOICHI’S 


oe | is iy S \ 
ibe 
KN; 


| Wooo 
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WITH JUST eA AN Wi 62 F xD 
DISABLING Ay SN eN 

YOU AS A SSS | COME 


THREAT. 


AFTER MY 
youre THe | MOTHER! 


KIND THAT 
FIGHTS DIRTY— 
AND NOW I’M 
GONNA MAKE 
YOU PAY! 


By THE HELL 
WOULD I? fjwe. | 


KOICHI'S 


come- Ae] ME] SCENT. 
CO BE) i's Sti 
WHERE ; HERE... 


r! 60. 
Wy / fl FUNGAMI 
ea 13 HERE. 


Ny 


ONES 


I SUSPECT \ ra 


HE MIGHT ‘ 
BE ABLE TO L 
SNIFF OUT LimaAtime © 
MY HIDING Ap SURPRISED TI] 
f THAT HIS 


_ NOSE IS THAT ] 
i. PERCEPTIVE. 


o. 


BUT Ny LA Y 
Lolo gee -} 
\ if 


UNNOTICED, z 
WOULDN'T HAVE ie 1 Ld 

TAILED JOSUKE JE he - 
LIKE THAT. 


re 


a2 I WANTED TO 
AND CREATE AN 
JOSUKE'S OPPORTUNITY 
MOTHER /o TO OBSERVE 
PROVING > 
VERY USEFUL. 


HEH HEH 
HEH HEH. 


BRINGING 
OUT a 
JOSUKE'S 
ALWAYS 
PART OF MOTHER... 


THE PLAN. 


MISTERIOZO NOT MUCH 
13 WATCHING LONGER NOW, 
YOU... e x ¥ ae 
MISTER , 
siciaaes f WILL BE ABLE 
5 TO ELIMINATE 
YOU, JOSUKE! 


M/STERIOSO \ 
OBSERVED 
KOICHI 
HIROSE... 
AND IT 
OBSERVED 
YOUR 


DOORWAY OF 
HER HOME, 
JOSUKE’S MOTHER, 
er TOMOKO 
HIGASHIKATA, 
SENSES SOME- 
THING 19 WRONG. 


SOME- 
THING... 
/3 IN 
THE AIR. 


HELLO? 
JOSUKE? 


YY 
Wp 


IF HE'D COME 
HOME, HIS 
SHOES WOULD 


BE HERE. I MUST L/L. 


BE IMAGINING 


HE'S 
PROBABLY 
GONE OFF 

SOMEWHERE 


UNBELIEVABLE. 
€/ HE TOOK A BITE 
r OF MY FAVORITE 
\ KAMAKURA 
CUSTARD CAKE 
AND PUT IT BACK 


PRETTY SURE “Jees 


I REMEMBER 
SIVING AT 
LEAST TWO 
FOR LATER... 


KNOW NS | ll 
YOU'RE —— ) JUST LIKE 
<= ‘i I THOUGHT. 


SS 


” THESE ARE YOUR PANTIES 


y 


(/ | IS IMMUNE 


a) 


THAT'S 
YOUR TELL. 
EVERYONE 
WHETHER 

THEY KNOW IT 


A HABITUAL 
RESPONSE 
WHEN FEAR 
TAKES HOLD. 
HAD YOU NOT 
NOTICED 
YOURS? 


\ NO ONE CAN. 
I NOTICED (2 | bn 


\/ ALWAYS SHOW Y 
THROUGH, NO 
MATTER HOW J, 
: HARD YOU MAY 
RESIDES IN 
\> THE DEPTHS nee 
| OF THE 
HEART, AND 
YOU CANNOT 
UPROOT IT. 


SOMETHING AS 
I WAS WATCHING ye 
YOU JUST y 
NOW. I THINK 
THAT MAYBE, 
WHEN YOU'RE 
FRIGHTENED, 
\ YOU SWALLOW 
YOUR SALIVA. 


ova 


IF IT'S MONEY | } 

YOU'RE AFTER, 

I WON'T GIVE 
YOU ANY! 0 
GET THE HELL 
OUT OF HERE, 


ULL. 
f 


V 
LOOK LIKE 
A COMMON 
BURGLAR 
TO YOU? 


UNDIVIDED = Hy G 
ATTENTION— . 3 NEED YOUR 
YOUR FEARFUL on 0 8: wf, MONEY. IF 
ATTENTION. \ 4 S d ANYTHING, I 


omy 


Y 
pS 
Ke 


WHEN YOU'RE 
FRIGHTENED, ese Hh 
YOU CAN'T ; 
pepe SWALLOWED. 
Lire rots DID YOU CATCH 
ae IT THAT TIME? 


SALIVA. 


. \ KNOW, 
BECAUSE I'VE 
OBSERVED 


SEE, I TOLD 
YOU! YOU 
SWALLOWED 
YOUR SALIVA 
AGAIN. 
THAT'S YOUR 
TELLTALE 
SION OF 
TERROR. 

I KNEW IT! 
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»MIZTERIOZO'S 
UNSTOPPABLE 
ATTACK | 
COMPLETE! 


af 
= 
— 


cor Nh 


9 


vy 


NO MATTER 
HOW BRAVE 
THAT I JOSUKE 


BY SUDDENLY 
PRODUCING 


\ COULD | HIGASHIKATA 
\ UNNERVE HIM \ MIGHT BE... 


HIS MOTHER. (vn 
Prt 


ANP SURE 
ENOUGH, SHE 
SERVED HER 

PURPOSE 


NX 0 )) 
\ W \\ YW 
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WHEN I GAVE 
HIM THE 
SMALLEST 
LITTLE SCARE 
ON HIS WAY 
TO SCHOOL... 
HE BLINKED 


AND NOW 
I HAVE 
TOMOKO 
HIGASHI- 


PAPER: KOICHI 


THIS PIECE 
OF PAPER 
WAS JUST 
AS EASY. 


4 
KOICHI INTO 


142 


THE SCENT /5 
* COMING FROM 
’ SOMEWHERE 
- NEAR JOSUKE'S 


INSIDE HER 
POCKET?Y 


JOSUKE |S 
AFRAID, HE 
BITES HIS 

LOWER LIP. 


AND THE 
NEXT TIME HE 
DEMONSTRATES 
HIS FEAR... 
MISTERIOSO 
WILL ELIMINATE 
HIM! 


~ Ff iy 


| 


es 


i 
< iy 
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FROM! 


I'VE AS 
GOOD 
AS WON, 
JOSUKE 
HIGASHIKATA! 


AFRAID, HE 
BITES Hg 


D> 
LOWER LIP! 4 


ALL THAT’S 
LEFT |S 
TO MAKE 
HIM DO IT. 

SIMPLICITY 
ITSELF! 


CHAPTER /4/ 
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YUYA... 
YOU'VE BEEN 
STARING AT 
MY MOTHER. 


AND THE 
MOMENT 
HE DOES... 
MISTERIOSO 


I 
sits Chis | 
Ee 


CODDIIO] 


TASS 
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BUT 
COULD 
HE BE 

INSIDE HER 

POCKET? 


Wi Wi. 


I DON'T 
KNOW 
WHAT HIS 
STAND 
CAN DO... 


————— 


4 
a 
JACKET |g 


POCKET? 
IS THAT 
IT? 


‘aa aa GOING TO 
BITE YOUR 
LIP? DO 
ITL COME 


PROMISED 
TO TRACK HIM 

\\ DOWN. our 
ARRANGEMENT 
1S COMPLETE. 


eS, 
TELLING 
Waa] | YOU ANY 
wer) \ MORE 
\\ at WOULD BE 


I CAN'T RISK 

GOING ANY 

; FURTHER. I 

THERE'S ae DON'T WANT 
TO MAKE 

NOTHING \ ¥ ae : ENEMIES OF 

INHER \¥ YOSHIKAGE 


AND POCKET. 4 KIRA AND HIS 
i 5 STAND USERS. 


OTHER SIDE, 
EITHER... 


I DON'T 
WANT TO BE 
INVOLVED. 


Ce. 
“Go 


MADE THAT DEAL NO 


50 THAT YOU 
WOULD FIX MY 
BODY BACK TO 

NORMAL. I'D HAVE 
TO BE A FOOL 
TO IMMEDIATELY 
PUT MY BODY IN 
HARM'S WAY. 


/ fi ~ & 
vite ye Jf Besipes, 1 
x q Ss 


FOR THIS 
ONE PIECE 
OF PAPER. 


THINK ABOUT } 
I, JOSUKE. 
OF ALL THE 


) BECAUSE \"% 
HE WANTED } 
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HEH HEH. 
30, THATS 
SHINING 
DIAMOND. 


~ . SSX THE OLD MAN 
WAS RIGHT. A 
> MERE BULLET 


ISN'T GOING 

TO DO MUCH 

OF ANYTHING 
AGAINST YOU... 
BUT DID IT 
GIVE YOUA 


onnn, \\\ reer IT DOD. 

/5 THIS =A\ BITE YOUR 
O\\ Lie JOSUKE! 

BITE IT/ 


YOU LOOK 
JUST AS 


WIMPY fll 
AS THE iH 
GEEZER TENG 
IN THE Sil Sto Me |S THAT | y 
PICTURE. Lie Pe PAPER 
YOURE Say 2 ‘)\ HIS 7 
IN FOR IT : “4 / 
: STAND a 
NOW! oI / 


WON'T BITE, THE MARK | ~ 
EH? YOURE ff OF yoUR =» ed 
MASKING YOUR - FEAR/ (' IT; 
FEAR WITH | 
BLUSTER. uf J 


ITS 

ot omer 
iii | MADE MY 
(|_| ENTRANCE. 
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HE MUST HAVE 
A REASON TO 
COME OUT INTO 
THE OPEN. HES 
PRACTICALLY 
ASKING JOSUKE 
TO ATTACK 
HIM. IF I WERE 
JOSUKE, 

I WOULDN'T 
DO IT. 


WITH MY 
STAND, I CAN 
EASILY CARRY 

A LOADED 
FIREARM 
WHEREVER 
1 GO. 


I CAN EVEN TUCK 
AWAY A BOWL OF 
KYUSHU TONKOTSU 
RAMEN, AND IT/LL 
STAY PIPING HOT... 
READY FOR ME 
TO ENJOY HERE IN 
MORIOH WHENEVER 
I PLEASE. 


WEEE, HE'S 
TOTALLY 
CREEPY! 


THE GUY HAS 
BEEN STAYING - 
IN HIDING, 
BUT NOW 
SUDDENLY 

HE SHOWS % 


YOU'RE RIGHT. 
MY STAND’'S 
ABILITY 
MIGHT BE 
CONSIDERED 


I’M EVEN 
GOING TO TELL 
YOU WHAT IT IS. MY 
STAND CAN TURN 
J ALL MANNER OF 
N} THINGS INTO PAPER 
AND FILE THEM 
AWAY. AND IT’S 
VERY GOOD AT 
DOING THAT. 


YOU BASTARD... 
KOICHI? 


STILL ALIVE... 
AFTER ALL, MY 
“WIMPY” STAND 
OR CAPABLE 
ENOUGH TO 
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IF SOMEONE 
HAPPENED 
TO TEAR 
WELL, THAT'S 
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BEATING, 
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AN 
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SOMEONE 
HAPPENED 
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KOICHIL 
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YOUR LIP/ 
YOU FINALLY, 
DID IT/ 
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® \\ihin 
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PART 4 


THE 
MOMENT 
YOU B/T 

YOUR LIP. 


THIS IS THE 
MOMENT 
MISTERIOSO HAS 
BEEN WAITING 
FOR, JOSUKE 
HIGASHIKATA... 


ee 


NOW THAT YOU WY 
| 
HAVE REVEALED 
YOUR FEAR TO yOu 
MISTERIOSO, = GuOWep 

YOU ARE 

UTTERLY YOUR 
POWERLESS MARK OF 
AGAINST IT. FEAR! 


Ns, (O 
\\ a / 
\ y, fey 


Wh Wy); & WU UL. Li ; 4, J 
Uf 


VY, 


my 
fl 


ZL 
Mh {fs fe 
hi 7, 


wu STAND 
ya@r|| THAT ATTACKS 
| ONCE YOU 
EXPOSE YOUR 
La 


BECAUSE I 
CAN SNIFF 
HIM OUT. 
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STORING IN 
THERE, BUT I 
DON’T THINK 
IT’S KOICHI. 
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HE'S USING 
SHINING 
DIAMOND 
TO FIX THAT 
AND PULL 
HIMSELF BACK 
THE PAGE. 


THE ONLY 
REASON YOU 
FEEL CONFIDENT 
ENOUGH TO FACE 
ME IN THE OPEN 
IS BECAUSE YOU 
HAVE KOICHI AS 
A HOSTAGE...AND . 
YOUR THREATS : WH 4 By 
1 NAME 
ON THAT 
PAPER TO 


Vara 


= \ 
i 
—, 


» = 


WOULDN'T 
LET A CAR 
KILL HIM AND 
REMOVE 
YOUR ONLY 


LEVERAGE. 


I KNEW THAT 
air PLL PAPER WAS 
TELL YOU NOTHING 
WHY I WENT \ MORE THAN 
TO SAVE 
THAT PAPER 
ANYWAY. 


BECAUSE NO 
MATTER HOW 
SMALL THE 
CHANCE, THAT 
STILL MIGHT HAVE 
BEEN KOICHI. AND 
AS LONG AS THERE 
WAS THAT TINY 
CHANCE, THEN... 


Se 


SHINING 
DIAMOND 
HAS GIVEN 
JUST ABOUT 
ALL IT CAN 
GONE 


BUT 
BEFORE 
1 GO...A 

WORD OF 
WARNING. 


MISTERIOSO... 
YOU WON. 
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ONCE YOU'VE 
MADE ME INTO 
THIS PIECE OF 
PAPER, YOU'D } 
BETTER TEAR ME 
UP AND DESTROY 
ME FOR GOOD. 
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BECAUSE IF q 


LEVER GET 


AREY 
| e2 A 
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NOT HELPING 
JOSUKE 
WAS A WISE 

VE 


Z g : y =< S 


THE OLD MAN 
IN THE PHOTO 


DIDN'T TELL 


YOU < 
SAVED YOUR PF 
OWN LIFE fs 

TODAY. A 


A WISE MOVE £ 


INDEED. 
fe 


I DON’T 
THINK I WAS 


=f rs 
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YES, THE 
MORIOH 
GRAND 

\\, 4O7EL... 
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oN 


NG 


GO TO THE 
P>—\ 
DG HOTEL. || 
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IN XX " \, P —O'2 ie 


Nee 
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f 
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I'VE GOT 
JOSUKE 
BACK. 


BE STUPID, 
BUT... 


if 7 
Wy \IF IT HAD 
HAPPENED 
TO THOSE 


- IF TALLOW % 
GIVE woe AND 
OSHIKAGE 
BACK , KIRA TO GO 
KOICHI! ON LIVING IN 
THIS TOWN, I'LL \¥ 


MYSELF IN THE 
MIRROR! 


WHAT YOU'RE 
DOING NOW... 
I5 NOTA 
WISE MOVE. 


rw Ay’ ALY’ abv 


WW FY ED’ WS ZI AZD\Yy AY’ AY’ 4a’ Ab 


ING ME YOU'RE 
GOING TO 
FIGHT ME. 


AND YOU'RE 
TELLING ME 
THAT YOU'RE 


OF KIRA'S 
FATHER. 
"A 


asi 


oJo’sé 


ZARRE ADVENTURE 


TELLING 
YOU IS 
TO HAND 
OVER 
KOICHI’S 

PAPER, 
RIGHT 
NOW! 


SOMETHING SHALL I 

VERY GOOD. TELL YOU 
SIMPLE, SOMETHING 
TOO. BUT HELPFUL? 

ALSO, QUITE 

SURPRISING. 


RETRIEVE ITS 
CONTENTS 


CONTENTS 
WILL 
COME OUT 
AUTOMAT- 
ICALLY. 


Vein 


ft 


cer ers = 
al 
CABWm pa 
” ri 
_ 
Ss \ 243 \\) 
y * f 5 >! 
eo Cd wie i, 
ify 
4 4 
i Z \ ( 
\ { 
\\ a \ | 


\\\ 
BUT IT'LL NEVER 


NOT HAVE MUCH 
RAW POWER, 
GIVE UP THE 


\ TA 
wilt A 


CLOSE THE 
DOOR ON 
ME, HUH? 


/ 


—_ 


SHOULD I 

DEAL WITH 
THIS ONE 
AFTER I 


ARRIVE AT 
THE MOR/OH 
GRAND 
HOTEL, OR 
BEFORE? 


I WAS TWO 
UNFOLDED 


NO ONE'S 
GOTTEN OUT. 
NOT THE MAN, 
AND NOT THE 

DRIVER. 


wl STILL 
COMING 
FR 


M 
INSIDE THE 
CAR. 


WHAT |S HE 
TRYING TO PULL? 
HE MUST BE 
SOMEWHERE. 
WATCHING ME. 


<f THE SMELL Ff 
COMING 
FROM THAT 


THEY'RE 
SOMEWHERE 
INSIDE THAT 
PAPER. 


IT’S 
KOICH| AND 
JOSUKE. 
I'D NEVER 
MISTAKE 


o~<y x 

yey 
CNS 
: 


NO 


: “ty 

» | HE WANTS 
2 TO SETTLE 
; ( 4 THIS tee 
DOES HE? 


LEAVE ALL ANG 
THE TRAPS 5 
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+ 
Nae 
Me Nd 


YOU WANT. 
I'M STILL . 
| 


g : f ni di 
le . 
\ 2OWN ip =~ 


I WON'T 
= \ 2am : MAKE MY 

oe =, Weim, ~ y MOVE UNTIL 
= na See Mf NS AFTER I 

= ) Mik FIGURE OUT 

| THIS TRAP. 
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A PIECE 
OF PAPER 
WEDGED IN 
THE DOOR. 
WHAT FOR? 


Re ae ee 


( es DID HE 

e THINK I 
WOULDN'T 

a RECOGNIZE 


S THAT 
SMELL? 


OPENING 
THE DOOR, 
HIGHWAY 


aN . 
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y zs — “sp J! , 
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BUT 1 SAW 
THROUGH HIM 
ANYWAY. NOW TO 
FREE JOSUKE 


THEY'RE NOT 
ALL THAT'S 
IN THERE. 
THERE'S 
SOMETHING 


STILL, WHO 
WOULD’VE 
THOUGHT HE 
COULD TURN 
FIRE \NTO 
PAPER? 


| THAN THEM 


INSIDE THIS 


{ Ww 


NY I’ve NEVER 
KN) SMELLED TH! 
N\ BEFORE. 


STRANGE. 
THE SCENT 
IS MOVING... 
THE MOVE~ 
MENTS ARE 
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Wes 


y, 


nell 


{ 
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I 
Ta Ba any 
H Mur 


HIGHWAY 
GO GO! 
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SCORPIONS 
IN THERE?! 


SOMETHING 


SQM | SPILLED OUT. 
j A LIQUID. 


INTO THE 


KOICHI'S 
PAPER! 


y 


HE WANTS ree 

ME TO BE ' EET SOMETHING 

AFRAID. Cay wl") Besa iN THERE Is Ey 
K 3 GIVING OFF Y& 


IF HE SCARES 
ME, HE WING... 
IT’S METAL... 
SOME KIND OF 
MACHINE? 


Ny 
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9 PAPERS: KOICH| HIROSE, 
JOSUKE HIGASHIKATA 


HE... CAN PUT 
ELECTRICITY 


INTO PAPER?! ie 


AND WHAT 


MACHINE 
SMELL? 


ase 
ELEC- 
TRICITY. 
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/ 
THE POWER 
SWITCH ISN'T 


DOING ANYTHING! YZ 


PULLED INTO THE ¢ 


SHREDDER! 


ITS FISTS 
CAN’T 

] STOP THis 

MACHINE! 
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SCARING 
YOU WAS 
INCREDIBLY 
SIMPLE. 


Wn gy 
MO ie 
a, My 
SAN 
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IF YOU HADN'T 
FLATTENED ME 
OUT, I NEVER 
COULD HAVE 
REACHED MY 
ARM INSIDE THE 
SHREDDER. 


A L\v gi ‘= a % =! ARE YOU 
a As < HOLDING 


KNOW, YUYA 
\\\ FUNGAM.. 


I GUESS 
YOU'RE 
PRETTY 


D-DON’T 
COME ANY 
CLOSER, 


~ YUYA FUNGAMI 

| < A sisyidll | 1G INSIDE THIS 

—_—— PAPER! SO >» 
Gr xf STAY BACK ‘S 
ae : 


at ' >, WP 
PQ wl it , am 
{ a Wl Y rr 


Ww Wy 
fs > PON : 
ACT THREE, hen, J 
THREE ¢ Gf < 


FREEZE! | 
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WAS GOING ea ob 
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= 


/ IWANTED TO \ 
REMEMBER... 


FOR TAKING Sa em La 
HOSTAGES... (fia : 


..-AND FOR 
MESSING 
WITH 
PEOPLE'S 


I'VE ALWAYS 
pnts = ENJOYED OB- 
WATCHING SERVING PEOPLE 
IN MOMENTS OF 
FEAR. OBSERVING, 
AND DOING 
NOTHING MORE. 


ONCE I WAS 
ANG AS) | = GIVEN THIS 

VA i 2 
GN gs » STAND, I JUST 


GOT CARRIED 
AWAY, THAT'S 


tp 
l fv 
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AAAA 
AAAAA 
AHHH!! 
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Me ! “i, Lf IX 


RAKAKA 
RAKARA 
RARAAH! 


ALL RIGHT. ? ; e 
STAY QUIET : y 
AND DON'T ree Xs 
CAUSE Z : wee” 
any more |\ YOU LIKE : nee 
TROUBLE. j ott 
GO ON 
OBSERVING... 
AND DOING 
NOTHING 


\ MEY , ( 
A MFeaA i iX \ 


MISTERIOSOS USER (NAME UNKNOWN): 

OUT OF COMMISSION DUE TO BECOMING A BOOK. 

JOSUKE DONATED THE BOOK TO THE MORIOH PUBLIC LIBRARY WITHOUT 
To Be CONT NUED eee EVER READING IT. VIEWINGS ARE AVAILABLE UPON REQUEST (SIMPLY 

MENTION “M/STERIOSO” TO A LIBRARIAN), BUT NO CHECKOUTS. READERS 
= OF THE BOOK MAY OCCASIONALLY FEEL LIKE THEY HEAR A VOICE. 
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MY 
FINGERNAILS 
HAVE BEGUN 

TO GROW 
QUICKLY 


cococo0o CHAPTER /A5 Coococcj“e3c5e 


/1V DAD 1S 


NOT /1V DAD 
on a pe 


ENJOYING An PD 
TSA VEZ 


HERSELF 
TALKING WITH 
HER FRIEND 
AS SHE RUNS [is 
HER FINGERS } 
ENTICINGLY " 
THROUGH HER HEN’ 
PERFECTLY |EYi,) 


I REFRAIN. 


in 


POSTPONE 
MY NEXT 
CHOOSING 
UNTIL IVE ¢ 
COMPLETELY | 
BLENDED |} 
INTO... 


HE MUST'VE 
THOUGHT HE 
WAS BEING ALL 
SNEAKY, BUT 
THAT LOSER 
COULDN'T HAVE 
BEEN MORE 
OBVIOUS. 


AHA HA HA! 
THE OLD 
BASTARD WAS 
50 SHOCKED 
HIS EYES NEARLY 
POPPED OUT! 


I WENT OUT 
THE OTHER 
NIGHT... 


NY 
a 


WELL, YOUDO ¥ 
PARTY TOO 
MUCH. SO, I 

BET YOU AND 

YOUR DAD HAD 


\ Ah 
Ii 
15 aii 


CONVENIENCE 
STORE AND 
SHOPLIFTED 
RIGHT WHERE 
THAT DOPE 
COULD SEE 
ME. 


IF HE WAS 
GONNA BE SUCH 
A WIMF, THAT 
LOSER SHOULD 
NEVER HAVE GONE 
SNOOPING IN THE 
FIRST PLACE! 


(Ch ergy 
WHISPER PSV 
WHISPER 


WHISPER } 
WHISPER 


ee! _ MIKA'S 
Za My BOYFRIEND 

Va BOUGHT HER 
LACROIX 

EARRINGS, 

$B YOU KNOW. 


TRAIN ANY 
SLOWER?! 


DID YOU 
SEE THAT? 
HE'S GOT 
A GEEKY 
NOVELTY 
BOWLING 
PIN NAIL 
CLIPPER. 


LACROIX 
EARRINGS. § 


Sa 


i 


WHAT THE 
MAN?! 
THIS IS MY 
APARTMENT! 


HELL, 


Wy 


nag nto 


Cees 
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\\\ 
\ \ 
; ( 
y 
V 


KZZf 
om 


i \ \ 


NEITHER CAN i AND JUST AS 
HE SUPPRESS NO ONE CAN 
HIS INNATE STOP HIS OWN 


NATURE, NO FINGERNAILS 
MATTER HOW FROM 

HE MAY TRY. GROWING... 
IT’S ALL QUITE 


BURDENSOME. 


A 
I TOLD ASKED YOU 
YOU MINE. ONCE. 
SURELY YOU 
CAN TELL 


/ WHAT DID sais 


K YOU DO TO 
MY BOY- 
FRIEND? 


) ANSWER MY 
I’M ASKING ) 
YOR WHAT / ab QUESTION 


acme’ * WITH 
ONS) ay | NS bag VN) Morir 


QUESTION 
I 


WOULD HOLD 
THESE FOR 
ME, I WOULD 
BE MUCH 
OBLIGED. 


I WANT YOU 
TO TRIM MY 
FINGERNAILS 
WITH MY 
“LAME” NAIL 
ELSE'S NAILS 
Hated tes CLIPPERS. 
EVERYTHING'S 
WORTH TRY- 
ING ONCE, 
RIGHT? 
CAREFUL \ 
NOT TO \ 
TRIM THEM 


A LITTLE 


you were 
BEGGING YOUR q 
BOYFRIEND [L 1 A |: 
FOR EARRINGS, ZA od FORGIVE 
. iz : THIS IS MY 
PROCLIVITY. shea 


PLEASE, 
DON’T BE 


1} PROCLIVITY A | MISTAKEN. 
SELECTED YOU. \W 0] | IM NOT 


ANGRY 


I'VE CARRIED 
WITH YOU. 


IT WITH ME 
ALL My LIFE. 
1 ACCEPT IT 
AND MERELY 
ACT UPON IT. 
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CLIPPERS 
WELL 


\\ . Yi LW \ 


FOLLOWED 
THEM FROM 
THE TRAIN 
) STATION... A 


WHOEVER 
IS IMPER- 
SONATING 
MY DAD... 
HE’S NOT 


wl’ TOO 

TASS RISKY 

“WITH THE 
KAWAJIRIS 


WHATEVER 
SHOULD I DO WITH 
YOU, MINAKO? 
I'D LOVE TO 
BRING YOU BACK 
HOME WITH ME, 
BUT... 


THEN AGAIN, 
THIS DOES 
FEEL 
DELIGHTFUL. 
I FEEL 
ABSOLUTELY 
SPLENDID. 
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DAD. 


NOT /1V 


IT LooKs \¥ 
LIKE YOU'LL 


YOU CAN'T | 
COME 
INSIDE. 


THIS IS THE 
OPPOSITE 
SIDE OF 
TOWN FROM kW) 4 

HIS SCHOOL | 
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WAS THAT WHAT 
HAYATO WAS 
HOLDING WHEN 
I SAW HIM 
RUNNING? 
HE'S BEEN 
ACTING A LITTLE 
STRANGE 
LATELY... 
AND WHAT WAS 
HE DOING THERE 
IN THE FIRST 
PLACE? 
I HAVE TO FIND 
OUT, I HAVE TO 
BE SURE. 


SHOULD I SHOW IT 
DO BELIEVE I CANT SHOW IT TO 
ME... THIS MOM. HE HAS HER 
IMPOSTOR COMPLETELY FOOLED. 


DO I SHOW IT TO THE POLICE? 
/SN’T HUMAN. HE VAPORIZED A MAN RIGHT 
COULD THE IN FRONT OF ME. WOULD 

POLICE EVEN THE POLICE BELIEVE MY 

STOP HIM? RECORDING? OR WOULD THEY 
¢ THINK IT WAS SOME KIND OF 
VIDEO EDITING TRICK? 


—_ 


a! sided 


IT'S BEEN AN 
WHILE SINCE \ oy 
WE SHARED A Wee é .JOIN YOU, 


FATHER~AND- mE Oy om 
SON BATH \ ar hf HAYATO? 
TOGETHER. 


I lee 


SSX 


I NEED IT 
TO WASH 


hy, Hy, \\We 
G fon jy, \ 
AP fe. 


EXCUSE ME, 
HAYATO, BUT 
DO YOU THINK 
YOU COULD 
LET GO 
OF THE 
BUCKET? 


YOU WERE 
IN HERE 
BEFORE 

ME, AFTER | 


IF YOU'RE THEN WHY RONG 
FEELING Sern 


ARE YOU YOURE 
GETTING ‘ 

THEN YOU — HoT. [Web TooHot } 

SHOULDN'T A as: IN HERE? /” 
BE @ ad 

SHIVERING, << 

RIGHT? fj 


COME ON, BECAUSE 
THAT 
DAD, YOU } eles 
KNOW HOW 
TICKLISH 


OF _ RIGHT. 


YOU'RE 
TICKLISH. 
HOW COULD 
I FORGET? 


EARLIER THIS 
EVENING, I 
HAD TO GO 

TO THE OTHER 
SIDE OF TOWN 

FOR A WORK 

ERRAND. OVER 

BY JOZENJI. 
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NST WHEN I 


KILLING 
THIS BOY SS THOUGHT I WAS 
WILL BRING BEGINNING TO 
POTENTIALLY BLEND INTO 
RUINOUS A PEACEFUL 
ATTENTION LIFE HERE... 
UPON ME, BUT We. agri ITS 
y Uy *. “N ONE 
tie a DISASTER AFTER 
SEEN, I HAVE 
NO OTHER ff ANOTHER. WHAT 
A TERRIBLE 


CHOICE. | , YEAR THIS .. 


\ SS HE MUST BE = 
Sp ELIMINATED! = 


_ a 
f 
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4 ‘ 
>» 


\Sue™ 
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IF I LIMIT THE NN 

STRENGTH OF \S 
THE EXPLOSION, DEADLY 

I CAN MAKE QUEEN |S 

IT LOOK LIKE INVISIBLE 
HE SLIPPED IN TO HIM. HE 
THE BATH AND DOESNT 
HIT HIS HEAD. KNOW THAT 


IVE NOW 
i TURNED 
Z A SINGLE 
= STRAND OF 
B HIS HAIR INTO 
Zi, A BOMB. 


A COMMON 
ACCIDENT. 


RECORDING 
ALL THIS?! 


ay 
/ yn 


YOU'RE 
NOT 
GOING 
YOU ‘\ TODO 
GOT ANYTHING 
THATS’ TO Me! 


LIKE 


PLANT 


IN THE ATTIC! 


ARE 


THERE WHEN YOU 


OTHERS LIKE CHANGED YOUR 
YOU? SHOE SIZE. WHEN 
YOU PRACTICED 
YOUR SIGNATURE. 
I HAVE IT ALL AND 


\Y I DON'T KEEP 


THE TAPES 
INSIDE THE 
HOUSE. ONLY I 
KNOW WHERE 


HAPPENS TO EL 


ME...THEY’RE 


IN A PLACE 
WHERE 
THEY WILL 
BE FOUND. 


& i oe 


ae 
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Ly, 
AA 


THINK 
YOU CAN 
THREATEN 
ME, YOU 

LITTLE 
TWERP?/ 


AND DON’T 
YOU LAY A 
FINGER ON 
MY MOM, 
EITHER! 


cooocolco CHAPTER /47 ocooccoj5c]“c#5 


CHEAP TRAP 
= PART | 


PROFILE 


YOSHIKAGE KIRA 
(currently has Kosaku Kawajiri’s face and fingerprints) 


¢ Birthdate: January 30,1966 * Bloodtype:A ® Birthplace: Morioh »* Dominant Hand: Right 
¢ Education: Graduate of D University, Department of Literature Religious affiliation: None 


¢ Personality: Maintains a mild-mannered demeanor that doesn’t attract suspicion. At work, he 
situates himself in positions beneath his exceptional intellect and abilities. While his coworkers climb 
the corporate ladder, he shows no interest in getting a promotion. His only desire is to live a peaceful, 
inconspicuous life. 


¢ Hobbies: He records the growth of his fingernails and has collected his trimmings since 1975, though 
he is currently unable to do so. 


¢ Favorite movie: The Remains of the Day __* Favorite designer: Gianfranco Ferré 


¢ Feelings toward women: He doesn’t have a particular type. Women tend to find him attractive, but on 
dates they quickly start looking for an excuse to leave. He finds hairy fingers unattractive. 


* Killer's M.O.: Once every four or five years, his fingernails enter a period of rapid growth, during which he 
can no longer contain his murderous desires. He enjoys talking to the women he targets and asks them 
questions, including their name and interests, but loathes when a woman says anything self-centered or 
egotistical. He takes each victim's hand home as a trophy and finds pleasure in using it, sometimes playing 
with it or even using it to help wipe his bottom. 


¢ Stand: Deadly Queen 
He doesn’t like to start a fight, but he will use his Stand to kill anyone who tries to uncover his true nature. 


TOSHIKAZU : Ey YUKAKO 
HAZAMADA a YAMAGISHI 
(SHOW OFF) : Py 


PART 4 
CHEAT SHEET/ 


OUT OF TAMAM KOBAYASHI 
COMMISSION CTHE LOCK) 


ANJURO 
KATAGIRI 
CAQUA NECKLACE) 
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* EVERYONE LIKES HIM FO 
HIS EARNEST NATURE— 
KOICHI] HIROSE ESPECIALLY SCOUNDRELS 
WANT TO LEAVE (REVERB ACT 1 


HIS TOWER ACT 3) 


(LOVE DELUXE) 


oN TOMOKO4 WY Wegzadeelza\ 
C HIGASHIKATA® (HERMIT PURPLE) 

a 
N oi 


SUZIE Q 
(WIFE) 


BABY \/ 
(ACHTUNG BABY) 


(DAUGHTER) 


HOLLY 
(MOTHER) 


* GOT TRANS- Ay ae 
Pheiieeg INTO KY 5) Fatiae HAS IT 
LIVING ROCK SN WHEN IT 
> COUNTS (CHILI PEPPER) 
My 


Sp). JOTARO KUO 
WG (STAR PLATINUM) 


+ A COOL AND COLLECTED MAN WITH 
THE STRONGEST STAND 
THE WORLD 


FRIENDS 


2 


MISTERIOSO'S 
USER 
(MISTERIOSO) 


* MADE INTO 

A BOOK AND 
DONATED TO THE é 
PUBLIC LIBRARY AYA TSUJI, 


ESTHETICIAN we } 
(CINDERELLA) N ’ SHIGECHI 
cae (HARVEST) 


* MONEY-HUNGRY, 
BUT LOVABLE 


EVEN AS A PICTURE, 
AY) HE CAN STILL MOVE Gey) 


THE OLD _MAN 
IN THE PICTURE 
(lS A GHOST) 


FALLING IN. 
LOVE WITH HER 
ee oe E, 


ARTIFACT 
(DEADLY QUEEN) HAT: DRAWS OUT LATENT 
PRETENDING TO BE A 


KOSAKU KAWAJIRI h 


ATO. KAWAJIRI 
(A CHILD WITH 
NO POWERS) 


NEXTREME INTROVERT, 
Na 


- : as ij 
JOSUKE TONIO TRENDY 


HIGASHIKATA (POLE JAM) 


“4 + RUNS A POPULAR 
(SHINING DIAMOND) RESTAURANT 


MIKITAKA HAZEKURA 
CAN ALIEN?) 


- SEEMS ABLE TO 
SEE STANDS 


HIS stor 
CONSTANTLY...“ HIM TO HOUSE |LOATHES 


ALWAYS. cues, TAKE A DOWN ee Ne 
THROUGH Ll BROTHERLY GUY 
fz OKUYASU NIJIMURA 


(THE HAND) 


YUYA FUNGAMI 
(HIGHWAY 


w ‘J 

\s SH, J 

« A'WOMANIZER WITH A 

PERCEPTIVE NOSE AND A 
DESIRE TO LOOK COOL 


ROHAN KISHIBE | 
/' 


6 VK 
ROSHAM BOY 0 


(BOYS MAN MAN) 3} 


RELATIONSHIP CHART 


GR same STAN Named 
© PERSONAL DESCRIPTION 
4) RELATIONSHIP 


* A SELF-CENTERED 
GENIUS MANGA ARTIST 


REIM| SUGIMOTO 
(A TRAPPED GHOST) ¥ 


LA 


a een 
—S oe 


ke (a 


I DIDN'T NOTICE 
I WAS TAKING 
THESE PHOTOS 
AT MORIOH 
STATION 


THIS ONE WHEN 


WHAT’S 
THAT KID 
DOING? 


BUT HE'S 
HIDING BEHIND 


SUPPOSE 


THAT COLUMN. PEN ERS THAT'S 
IT’S ALMOST RECORD A CAM- 
LIKE HE WAS 
THERE TO DO re naa 

THE SAME THING 


I WAg. 


FOLLOWING 
SOMEONE... 
INVESTI- 
CATING. 


RECORDING 
SOMEONE 
IN THIS 
GROUP OF 
PEOPLE? 


WHICHEVER 
ADULT 
YOSHIKAGE 
KIRA |S 
PRETENDING 


+ REMINDS ME 
OF PLAYING 
DICE WITH 
THAT PUNK 


THERE'S 


SOMETHING | 
ABOUT HIM. 


KOZAKU KAWAJIRI: EMPLOYEE AT $ COMPANY, 
FAMILY OF 3, NOTHING UNUSUAL 
= ca aan 


Wall 


IM HERE \CA\ 
TO MAKE AN 
ESTIMATE 
FOR THE 
REPAIRS AND 
REMODEL- f 
ING. 


WE HAD AN 
APPOINTMENT, 


DIDN'T WE? “ 


I’M SORRY, 
BUT COULD 
ISEEA 
BUSINESS 
CARD OR 
1.0.7 ONE CAN 
NEVER BE TOO 
CAREFUL. 


(i 


WE SPOKE \ 
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V 
I'VE HAD TO BE ON fe f wy 
MASAZO MY GUARD LATELY. I " : N \, 
KINOTO. aga\ DON'T LET ANYONE . —_ 
BORN IN h\ NEW INTO MY HOME 
1970. A \ WITHOUT FIRST Hie yo : TR peat gd & : \\ 
FIRST-CLASS \\\ CONFIRMING WHO XN \girss ; ya 7 Wf, estat 8 Os 


fg\\ ARCHITECT... ASR THEY ARE. SU a YR UE D) Soe 
L A\\ A t WW ; F ot. 


° 
Racy 
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YIPEE! I HAVE A JOB/ 
IM GOING TO MAKE BANK. ¥& 
OHAN KISHIBE 19 LOADED, SO THIS IS MY CHANCE. 
I HOPE I CAN OVERCHARGE HIM A SMIDGE. 
BUTTER HIM UP. MAN, I LOVE DEALING WITH AMATEURS! 


ID 
ONT LIKE MY BACK BEING SEEN. 


1 DONT WANT 
I DONT HAVE qATTO! 


I SUPPOS 
EV " ; 
EVERYONE re 
Hi yee ULIAR 
DD PHO- Ure 
Aes AND 
ROUBLES. 


ig 10 obe 
Z ANYTI HING- 
CANT ET 


6 


BU 
AG 


y BACK. 3 DONT H 
1 REALLY REA 
END. W 


L 
iZLFE HAT 


pve BAP N 
Ly ON 


AML 


Re. 


CA 
Back! 


Bis gs 
19 IS 
DEFINITELY 


BUT 


AT ANY RATE, 


AFTER MY 
een you want UH. EXPERIENCE HE SEEMS 
: TO SEE MY WITH THAT SAFE ENOUGH 
TO LET INSIDE 


I'VE SEEN 
ENOUGH. 


IDENTIFI- 


CATION? THE HOUSE. 


I'LL ADD ¥ 
INSTRUCTIONS 

TO FORBID = 
HIM FROM 
ATTACKING 


15 SOME- 
THING THE 
4 MATTER? 


ee 


WAS IN ~~ 
THE ROOM Ara 

nen | CARIN TaI7 7 

GARDEN. 


THE FIRE iy’ 


WE WON'T 
| HAVE MUCH 
TO DISCUSS 
IF YOU 
WON'T 
COME IN. 


4 


I JUST FEEL 
MORE AT ; IS THERE 
EASE WITHA J, ‘a SOMETHING 
WALL BEHIND |’ iff WRONG 
4 A WITH YOUR 


WELL... AG LONG 
AS HE DOESN'T 
MEAN ME HARM, I 
DON'T SUPPOSE I 
CARE WHAT ODD 
HABITS HE 


30, ITS NOT JUST 
HIS BARE BACK 
HE DOESN'T WANT 
ANYONE TO SEE... 
LIKE GOLGO 13, 
HE DOESN'T WANT. 


ANYONE WATCHING 3 


HIM FROM BEHIND 
AT ALL. 
DID HE WALK ALL 
THE WAY TO MY 
HOUSE LIKE THIS? 


AND SEEING THAT \ 
YOUR HOME WAS 
BUILT IN THE 
EDWARDIAN STYLE, 
WITH AUTHENTIC 
ENGLISH-MADE 


I MIGHT AS 
WELL REBUILD 
THE WHOLE CAN'T BE 
SERIOUS! 


THIS IS 
GETTING att THAT 


AGA! SOBUKE'S 


FAULT! 


TWENTY MILLION 
FOR THE 
REDESIGN AND 
‘ REPAIRS OF ALL 
THE DAMAGE THE DAMAGE 


EXTENDS TO 
ENDS IO CAUSED BY 
ABOVE. IS ? 
THAT INCLUDED 
IN YOUR 
ESTIMATE? 


HAVE NO 
FEAR! I'LL 
MAKE SURE 
EVERYTHING ame 
I5A5 GOOD fe 
ASNEW. ASA 


CHEAP TRAP 
= DART 2 


HIS BACK, 
THOUGH... 


CONTRACT 
PREPARED? 
WE MIGHT AS 
\ WELL MAKE 
IT OFFICIAL 


SIGNATURE 
STAMP IS IN 
MY STUDIO 


GO ON, 
GO ON. 
DON’T 

MIND ME. 


STEP OVER 


ME... AND 
HERE'S YOUR 
ERASER. 


MY CURIOSITY 6, ALMOST, 
UNBEARABLE SHOW, COULL, 
TNOTs WANTATO/ SEE HIS. 


, THERE, ‘MUST BES 
Es I-CAN/LOTO, } 
SHOW GTOME rm 


OH, 
[7% AND IT's 


L={ RIGHT IN THE en] 


K_) MIDDLE OF 
MY BACK! / ~ OH DEAR! 
WHAT A 
TERRIBLE 
ITCH! 


I KNOW THAT 
IT WOULD BE 
RUDE TO ASK 
A PERSON 
IVE JUST MET 


YOU KNOW 
WHAT IT’S 
LIKE, DON’T 
YOU? MY 
FINGERS ARE 
JUST TOO 
SHORT TO 
REACH! 


IF I HAD ONE 
OF THOSE BACK~- 
SCRATCHER 
THINGS AROUND 
HERE, I COULD 
REACH THE 


JUST 
ABOVE 
YOUR 
MIDDLE 
FINGER, 


x : Le NS. 


‘ = “ =U ff 


A) 


YOU OUGHT 
TO BE MORE 
CAREFUL/ I 
WARNED YOU THAT 
FLOOR GOT 

THE FIRE 


AH HA HAS 


A 
aE 


THERE'S 
NOTHING 


IT'S 
OVER 
FOR ME. 
I’M 
FINISHED... 


I’M 
SORRY! 


MY ) 
CURIOSITY 
BEST OF ME 
SOMETIMES, 

AND I CAN 
GET CARRIED 
AWA 


; I > 
APOLOGIZE. 
I WON'T 
YOUR BACK 


Zon 


NAN 


\ 
i 


I’M TERRIFIED 
THAT IF ANYONE 
SEES MY BACK, 
MY LIFE WILL 
BE OVER. 


Ay 


\y 
uN 


| 2 Oe e 


estes 


ee 


THE ARCHITECT 
WASN'T A 
STAND USER— 

HE WAS ONLY BEING 
POSSESSED BY 
ONE. THAT'S WHY 
NOTHING WAG IN 
HIS PAGES! 


MUST HAVE 
HITCHED 
ITSELF 
TO THAT 
ARCHITECT'S 

A 


THE STAND 
ATTACKED 


VICTIM! 
THE STAND 
USED HIM 
TO GET TO 
Me! 


“ WY Ea Ti Z 
Piccy- \ 7 = rt 
\ \ / 
thf | 


X 


AV. 
s£ 
Z 
\ Gg 
GY 
% 
Z 
Y 
y) 
Kf 


\ 


\ 


(| 


fs 


“ 
Lal 
M), ih 


FROM THE 
ARCHITECT TO 
ME! IS THIS 
BECAUSE I 
LOOKED AT HIS 
BACK? 


THAT STAND «f(y 
TRANSFERRED \ | : 
( @ 


RS 


IMPOS- 
SIBLE! 
IS THAT 
THING... 


Y gS 


BURN 
YEAH _ THE 
PHOTO- 
GRAPHS. 


KOSAKU KAWAJIR] EMPLOYEE AT COMPANY 


FAMILY OF 3 


a / 
p 
PS 2577 


DOES THIS 
MEAN THAT 
YOSHIKAGE 
KIRA |S \N ONE 
OF THOSE 
PICTURES I 


ERASE THE 


EVIDENCE? 


ag 


wh 


ly ly ‘ 
Lega] 


ATTACHING \. 


YOURSELF 


I'VE GOT 
YOU THIS 
TIME, YOU 
ANNOYING 
DINGLE- 
BERRY! 


( 


N " 
| | il = \) 


Ug 


ANY, 


, | AM CHEAP 
rut, yOu Tha ins 
ARE My —e BORN WHEN THE 
Hoopes HOST yOu, ROHAN ARROW STRUCK 
POSSESSING \\xiswpe, ane “PATO RINTTO 
your BODY, My HOST. : 
AND your \\r've TRANS- 
LIFE FORCE FERRED \ 
cae ruse. \\ PL AN 
you, \ AN \K \ 
WOULDN'T : VS ; = 


you Say? A} 


| HAVE My 
OWN FREE WILL. 
MASAZO KINOTO 
MAY HAVE 
BIRTHED ME, BUT 
HE COULDN'T 
BECOME A STAND 
USER WHO COULD 
\ CONTROL ME. 


AND HE BECAME 
CONSUMED By 
THE FEAR THAT 
SOMEONE MIGHT 
\ SEE HIS BACK. 


GET THE 
HELL 
OFF OF 
ME, YOU 


I ALWAYS 


READ YOUR \ 


LATEST 
MANGA. 
YOU SHOULD 
PUT IN SOME 


NUDIES NEXT 


Kh 


ha MR. 
g ) , ROHAN! 
pa: = —— = 


WHO 
ARE you | |Abve— 
CALLING? 


N 
A 
al 
i 


—T 
— = 
\4 
\ q 
: | 
\ 


I’M 
OVER 
HERE, 

KOICHI. 


I’M BEING 
ATTACKED 


YOU DIDN'T 
. EXPLAIN 
ANYTHING TO 
ME OVER THE 
PHONE. 


IT'S NO 
OVER THERE! 
THE DAMN 
THING HAS 
ATTACHED 
ITSELF TO 
| MY BACK. 


ATTACKING 0) 
your | °° 


THIS STAND IS (a= 


EXTREMELY a 
DANGEROUS. = 


IT’S NOT 
PUNCHING OR 


KICKING ME, 
OR ANY OTHER 
WY q ATTACK OF THAT 
f' gen, aie SORT. I DON'T 
I ‘ FEEL ANY PAIN, 
\ fino | HERE, AND 


NOT EVEN 
AN ITCH. 


‘ 


IF I SHOW YOU 
MY BACK, I'LL 


BE KILLED, 
iN tna WAL I CAN’T KNOW 
Ye TRANSFER WHAT KIND OF 
We To YOU. STAND WE'RE 


DEALING WITH 


TELL YOU 
IT'S HERE. 
IT'S ON MY 
BACK! 


THERE! 
IT'S TALKING, 
KOICHI! 


WHY ARE YOU 
HIDING IT 


YOU'RE AL~ 
WAYS PLAYING 
TRICKS ON ME, 
AREN'T YOU? 


SEE FOR 
YOURSELF! 
THE STAND 
KILLED AN 
ARCHITECT 

NAMED MASAZO / 
KINOTO AND { 
TRANSFERRED 


IF SHOW 71 
Ne 
BACK, PLL é 


I GET IT! 
THIS IS SOME 
KIND OF 
PRANK! YOU 
CALLED ME 
OVER HERE 


I/M TELLING 
THE TRUTH 
THIS TIME! 


ONCE YOU 
SEE HIS BODY, 
YOU'LL BELIEVE 


KOICHI? 
ic 


DO YOU 
BELIEVE ME 
NOW 


WELL, 


\ 


TRANSPLANTED 
ITSELF INTO— 


THAT STAND 
CARVED A HOL' 
IN THAT MAN'S 

BACK AND 


KINOTO WAS 
KILLED RIGHT 
IN THAT SPOT. 
HIS BLOOD ) 
WAS SPRAYING | 
EVERYWHERE! 


dQ jin i iy 


| 


fall ‘a 


THIS IS MASAZO 
KINOTO. HIS LIFE 
FORCE MUST \ 
HAVE DRAINED 
AWAY WHEN THE 
STAND EMERGED 
FROM HIS BACK, 
AND THEN HE 
SHRIVELED 
UP LIKE AN 
AMAZONIAN 
SHRUNKEN HEAD! 


THE BEST 
STORIES. 


CRAM SCHOOL 
= TODAY. I'LL 
HIN, COME BACK 


BETTER GET ; 
GONG.THVE QQ SZ 


PLEASE, 
WON'T 
YOU 
BELIEVE 
ME? 
WE'RE 
FRIENDS, 
RIGHT?! 


COULD CALL FOR ~ 
HELP. I KNEW 
OKUYASU OR : 

THAT BUTTHEAD »=§ KL 

JOSUKE WOULD yi] _\ 


JUST THINK 1 

WAS A FOOL Gt | 
AND WOULDN'T 

BELIEVE ME. 


NOT TO ASK 
ANYONE 
FOR HELP, 


BEEN SO 
HUMILIATED IN 
MY LIFE. I'LL 8 
REMEMBER THIS. | KY 
YOU BASTARD. : - y BUT DON'T 
I’LL REMEMBER y LET IT GET you \ 
DOWN. LIFE’S 
DISAPPOINTING 
SOMETIMES, BUT 
THAT'S HOW IT IS. 


Mi, 


323 
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r 
a is BURN 
THEM, 
; BURN THE 2 
YEAH PHOTOS. = 
2 
ir | { Cy) ; 
seas, ii rf Tt SS EY Zi 
: THROW THEM 3 : : 
aX OUT. DON'T 
a FORGET THE = 
NEGATIVES. 


WHAT'S 
ALL THAT 


ROG | 


} 


l / ] AWG 
wee LAR 
ABOUT 


\ 


(kt 


YOU'RE EVEN WEAK- 
ER THAN MY STAND, 
HEAVEN'S DOOR. I BET 
YOU DON'T HAVE THE 
STRENGTH TO PEEL 
THESE BANDAGES 
AWAY AND PULL OUT MY 
EARPLUGS. YOU'RE TOO 
WEAK! GO ON, TRY IT! 


HE COULD 
BE IN ANY 
OF THESE 
PICTURES... 


F I BURN, THESE 
PHOTOS FIRST! “= 


3) 
2s 


eA Ya 


ONE OF 
THESE 
MEN /9 
LINKED TO 
YOSHIKAGE 
KIRA. BUT 
WHICH? 


HOW, CAN I:‘BEAT, 
CHEARTRAR Za 
TMENEMY% ENEMY, 
A’ DRAWNZOUT, . 
CONFLICT /S, L 
EXACTLY WHAT@THAT, aed WS zt . : 
STANYWANTSA/TS TAR 
BIDING)ITS) TIMES ¢ pe poh “ 
WAITING FOR _ 1 SLEEPING 
7 at “se WOULD LEAVE 
¢ PEAMEXTOO | 
WAZS VULNERABLE... 
= La a 


ele) 


B: 
| 
op 


1 TO DELIVER ( DELIVERY! 
YOUR BI 
SOMEONE posed age FROM 


DIALED 119! KOSHIHIKARI 4 “0 SUSHI KO! 
~ <A TI (NL 


D a 
y/, \ 
ae 
4 f 
A! % fh 
j 


@ 


Py 


r 


HELLO? 
ANYONE 


HOME 


w 
fe 
w S 
i 2 
x 
= 


Os 


7) 


DO YOU 
WANT ME 
TO LEAVE 


Lal 


A VOICE. 
THAT MUST 
BE THE 


IS THIS THE 
ROOM, MR. 
ROHAN? 
SHOULD 
WE COME 
IN? 


=> ay, y 


/ : i\|7 


] 
LL 


re 
f 


KN 
\\ 


THAT'S 
15,200 YEN a} 


FOR THE 
DELIVERY. 
Waal 


| WAS 
GOING TO KILL 
yOU AND THEN 
TRANSFER 
TO ONE OF 
THOSE GuyS 


AND MAKE HIM @ 


BURN THOSE 
PHOTOGRAPHS, 


I NEED TO 
GET TO 


HIM AT THE | 
MORIOH |) 


GRAND 
HOTEL 
NO 


LIKEAFOOL. 7 
MATTER |1Neé0 10 GET HELP! 


PHOTOS? 


& \ : : 


WHERE'S “<Z 
THE FIRE? 


WHAT 

—-- HAPPENED /ZON© (Boe JUST TAKE 

oa) ee TO YOUR yet age eitc\/ THE MONEY 

| |} PhS AND LEAVE. 

Ell | a i) RI ( I DON'T NEED 


\) ANY CHANGE. 


THIS 19 NO 
TIME TO WORRY 
ABOUT LOOKING 


YOURE ~ 
ENTITLED TO 
YOUR OPINION, 
BUT I THINK I’M 
§ PUTTING OUT 
I NEED JOTARO =F SOME OF MY | 
KURO. I'D HARDLY C\ Best WORK! I 
CALL US CLOSE = 
FRIENDS, BUT HIS Ue ~~! 
STAR PLATINUM CAN 


TO HELP ME. « 


ne hs 


3 


Wy 

Ss 

S38 

Bi 

i 
e = 

| | i 


Lt 


BUT 
RUNNING LIKE 
THaT WAS. ¥ 
VERY RISKY. 
yOu NEVER 
KNOW WHEN 
SOMEONE... aX 


you'LL 


IT’S 
COMPLETELY 
IMPOSSIBLE! 


TRY TO i 
CROSS, AND 5S 
SOMEONE | -~dd EVERY ROAD 
\ 1S SURE TO | LEADS TO AN 
THE ‘ SEE YOUR )) INTERSECTION A 
streeTS BACK. \_av] eventuatty. L 
ONLY GET 
WIDER AND 
BUSIER FROM 
HERE... NOT TO 
MENTION THE 
SIGNALS ONLY 
GIVE you 30 
SECONDS. 


\ ACROSS 
\ JUST THE 


Y SAMES 


(ETS, 


\y ZB 


RI / : ik | we 


Aw 


THIS Io HOW 
MAZAZO 
K/INOTO 
CROSSED 


-BUT NOW 
I CAN GET 
TO THE TRAIN 
STATION 
WITHOUT ANY 
TROUBLE! 


you LOOK 
LIKE SOME HOW COME 
BRAIN-DEAD you LOOK 
QUNKIE ON HIS }, 30 ZONED 
Way TO HIS OUT? 
NEXT FIX, 


MQ. 


SS 


TO ME, 


» oe } 
<J 
s 


? 


\ HEAVEN'S 


YOU SAY 
TO Me?! 


NS ¥ | =p I WHAT THE 
Ni Tome | \\ \\N ci = HELL DID 


\Y T 
Ny ye DOOR! Worry 
BE LS i » j | Hl — 
2 A ( {|Z Tuan 
: AROUND 
& & . (( Vf “ AL- 
: Ney 1 
+) Sx 9) READY! Y 
Ed | Ad Ap 
. “iF VA Vi, 
i { cs £3) Y 
l A. A Z 
i , ae Jj. oo y 
THERE'S \q = VUSLZ>. 
Zz ANOTHER f) pp “oe 
DIFFERENCE )) 23 
YOU FAILED Ye Meee 
A oes TO consiper, Wi, KS 
I" fl ave THAT CHEAP TRAP. }4 : 
j, MASAZO | Z : 
KINOTO Ae’ aM \ ~~ 
DIDN'T. hi i | . 


| 


WRITING: I WON'T 
TURN AROUND. 


REACHING 
THE 
MORIOH 
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I MADE /T 
ACROSS 
THE INTER- 
SECTION! 


Qe 


ag 
BUT NO 
MATTER 
HOW MANY 
INTERSECTIONS 
ARE BETWEEN 
HERE AND 
THERE, OR HOW 
CROWDED 
THE STREETS 


TLL BE 
ABLE TO 
GET THERE 
WITHOUT 
ANYONE 
SEEING MY 
BACK. 


YOU'RE 
WRONG! 
you WON'T 
MAKE IT 
ANYWHERE! 


enn : (i. 
THAT’ it 

ALL YOU ‘LI, 
CAN DO! 


I NA WHEN I'M 
AND NOW IT AN ‘yO «THROUGH WITH 
WON'T DO you, EVEN YOUR 
YOU ANY a 7; = PECKER WILL BE 
GOOD. SURIVELED UP 
AND DEAD! 


co WH tw 
aca, WOR Ny 
KEEP ON \ 

\ 


TALKING TO, YOU 


Za 


\ / NO MORE 
BIG INTER- 
SECTIONS 


= ey ES \ 
ge ll, 
xy if Ml Ns 


Si 
A 


——— I OL. 


Ny 


YOU MAY 
BE RIGHT. [sa 
TLL HAVE TO 


BE CAREFUL F 
WITH THEM ff 


| ‘p 


fit | 
diy) oN # \ 


ky ie EZ 
cy) Vy XY 

Ry 
A 


Lat \ 


1 y/ ann 


<4 


you 
EE... 
IS My 
YEAH? OUST ONE 
ONLY TALKING... GLIMPSE 
YOUR STAND’S a pt 
ABILITY ISN'T eect 
jan Leer tats ANIMAL WILL 
9 
NEITHER IS 
My ABILITy 


TO SPEAK. 


YP 
V4 yr 
(/ ZU you Salp 
TALKING 
DON'T BE 

Ripicucous, WOULDN'T 
] ROWAN , DO ME ANY 

KISHIBE. } GOOD. 


| CALLED 
THESE 
ANIMALS 


THAT I'VE 
TOLD THEM 
you KILL 
CATS AND 
DOGS FOR 
FUN/ 


K \ \ 
\\ 
\ \ HEAVEN'S 


YOU ANIMALS 
HAVEN'T DONE Zo. 
ANYTHING WRONG. | (4g 
IDON’'T WANT | 
TO HURT YOU. 
SO SCRAM, ALL 


OF YOU! 


\ KOICHI! NS pW 
= Wt (WY A ~— \ i 
ae > ee ie WW) . ~% 1. 


& 


AND I WAS 

RIGHT. YOU 
ARE ACTING 

STRANGE. 


EVEN AFTER 
YOU LEFT HOME, 
YOU KEPT YOUR BACK 
TO THE WALLS...  \ 
YOU CROSSED AN 
INTERSECTION BACK- 
TO-BACK WITH SOME 


RANDOM PERSON. an lf 


THOUGHT 
YOU WERE 
PLAYING A 
JOKE ON 


SOMETHING 
YOU STILL ABOUT IT KEPT 
ACTED LIKE fi BOTHERING ME, 
THAT WHEN |! SO 1 CAME 
NO ONE i BACK. 
ELSE WAS | : 


AROUND. ie 


WHAT I 
I KNOW IT ADMIRE 
LOOKED LIKE 
I WAS PUTTING 
ONE OVER 
ON YOU, BUT 
EVEN 50, YOU 
CAME BACK 
BECAUSE YOU 
HAD TO BE 


YOU WERE 
MY TRUE 
FRIEND. 


ALL I HAVE 
TO DO IS 
REMOVE IT 
AND WE'RE 
GOOD TO 


GO, RIGHT? Z_ 


THERE 
REALLY IS 
AN ENEMY 
STAND 
ON YOUR 
BACK, ISN'T 
THERE? 


\h 


\ \ 
fas 


=) 


THE 


HEAVY! 


N : a, 


\\ 50... 


aii. 


ese m x 


y 


N Mg w/ 4 
p \, -_) 
‘\ ib ‘Vif 


WN S N 

RS . 
&S 

‘y SS 


eo 
a Ui, / 
WN 
Wa” i's NoT 
NK THAT EASY... 
TA\ vou cant ) 
Vg oe 


I'M ATTACHED TO 
yOu THROUGH My \t 4 
ABILITy, NOT PHYSICAL [) 
STRENGTH! IF you TRY 
TO Pry ME OFF, yOu'LL 
DESTROY YOUR BACK 
IN THE PROCESS! 


=—— Pe 


AND TELL © 
HIM Quick! 
IF HE DOESN'T 
STOP, PLL 
FALL TO THE 
GROUND AND 
TAKE YOUR 
SUREDDED-— 
OFF BACK 


ty N Pan. 
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\ \N 


> 


hi. —~~a 
(gy ~My 5° 
: GL Ze 


of y 4 
ft 
[y i] 


AEN 


THANKFUL... 
AND work 
PROFOUNDLY “| 
MOVED... 
THAT YOU 


THOUGH YOU 
CAN'T SEE IT, 
MY BACK IS 
STARTING TO 
BECOME JUST 
A LITTLE BIT. 


ACT 
Ve oer THREE! 
WN Ams? seit, | CANCEL 

<4 gy IR 1cKnow- | THREE 

. n F { }A_ LEDGED. FREEZE! 


ARE YOU... 
ARE YOU 
ALL... 


ALL RIGHT? 


7 NOW DO you WHAT THE 


FINALLY SEE, 


bY 


GOING TO 


1 HELL DOES 
WELP YOU. EVEN ROHAN KISHIBE? IT LOOK 
IF HE TEARS ME YEAH?! LIKE, KOICHI 
ay sl Ake you CAN HIROSE?! 
CAN MOVE NEVER GET 


Rip OF MES 


wITLE STILL 
RIP yOUR 
BACK OFF 
WITH ME! 


Cee Ne 
UG ve ize 
C ae 
a7 WAVE TO 


LC WHEREVER yOu 
GO, YOU'LL ONLY 
TIRE YOURSELF. 
ALL THAT'S LEFT IS 


pO NOW 
1S walt. 


OUT FIRST— 
YOUR PHySICAL 

STAMINA OR 
, Pian SANITY. 


BUT NOT aah ec 
EVEN THE re ks 
NOTHING 
BUT 
Y » TALK... 


WHAT KIND 
OF STAND 
IS IT? 
WHAT IS IT 
LIKE? 


HEE HEE... Ke 


I NEVER 
HAD ANY 


you've ¢ INTENTION 


OF GOING 


SHOWN TO HIM. NO, FINALLY 
YOUR BACK PESINATON GRRE || | GIVEN 


FROM THE 


WHEN <* psy ; TO KOICHI L VERY START. 

YOUR ABILITY my ke . 

Hs ecccate . 5 HIROSE! 

YOU WOULD A! oy : 

HAVE BEEN ie od oy i Z\ a N OW PLL eS  §« NOW THAT 

FORCED TO i Sea a te : S 

reasoot IN Bi he | TRANSFER mel AV) FFI] Satis & 
oe See RI) ME A ':] | EVEN JOTARO 
\ = if Se KU90 CAN'T 

HELP yOu... 


YOURSELF IN 
THIS PLACE. 


NOW THAT 1’M 
FINALLY HERE, 
I’M SO HAPPY, 
I CAN'T HELP 
if BUT LAUGH. 
\ HEE HEE HEE! 


WHEN YOU CALLED 
THAT SWARM OF CATS 
AND DOGS, I TRULY 
THOUGHT I WAS AS 
Sd GOOD AS DEAD. AND 
THE HELL TWOULDE BEEN, 
IF KOICHI HADN'T 
oe ee: COME FOR ME. : 
By BUT NO... ASSURE YOU'VE 
ON ABOUTP " YOU, AT LEAST FOR 
aoraeri THE MOMENT, I’M COMPLETELY 
yes PERFECTLY LUCID. 


PVE ALREADY Ahi LOST YOUR 
BEATEN ROHAN.) fi 1 
\ - oo ata MIND: 
‘ SQ NE B 


a / YOU WERE 
~4 RIGHT: NO 
NBS MATTER WHAT 

PPS \ STAND TRIED 


WOULD APPLY 
TO Me! 


THERE'S 
SOMETHING ELSE ‘ 
THAT CAN SEIZE YOU 
AND YOU ALONE... 
THERE’S SOMETHING 
THAT ONLY CLAIMS 
THOSE WHO TURN 
AROUND. SOMETHING 
THAT CARRIES AWAY 
YOUR VERY SOUL. 


LET ME GO! 
WHERE ARE 
yOu TAKING 


WE'RE ON 
REIMI'S 
STREET!! 
THE PLACE 
WHERE 
LOOKING 
BACK MEANS 
CERTAIN 


wd 


ELS 


I DON’T 
KNOW IF 
HEAVEN AND 
AELL EXIST, 

BUT JUST IN 


fui» 


GUM 


AFTER WHAT I 
WENT THROUGH 
THE LAST TIME, 

WHEN I SAW 
THAT MAILBOX 
AGAIN JUST 
NOW, MY HEART 
STOPPED. 


BUT I WAS 50 
FOCUSED ON 
THAT ENEMY, I 

DIDN'T REALIZE 
WHERE YOU 


KOICHI... 
I MEANT WHAT 
I SAID. IF YOU 
HADN’T SHOWN 
UP WHEN YOU DID, 
I NEVER WOULD 
HAVE MADE IT 


FOR A 
STAND WHO 
COULD DO 

NOTHING 
BUT TALK, 
IT WAS ONE 
FORMIDABLE 


pa 
Se 

a 
Ke) 


QA 
WB Wy yy 
16) —\ 
wa 

uSsty 
5 fe) 
ro) ie) 
~ al 


DID 
YOU TAKE 


ld 


HIS NAME, 
HAYATO 
KAWAJIRI... 


HE SHARES 
THE SAME 
LAST NAME 
AS THIS 
OTHER MAN. 
WHAT'S THEIR 
RELATION? 


A 


THE SAME 
NAME. 
DIDN'T YOU 


a 
SG COO 
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Beg! THEY'RE |} 


HE LOOKED ¥ 
mat |MPORTANT. [ame 


Pa/ 


LIKE HE 
WAS HIDING, 
AND THAT 
PIQUED MY 
CURIOSITY. 


BELOW: KOSAKY KAW 
AJIRI, 
OYEE AT 3 ¢ PANY, FAMILY OF F 
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STUDIO WILDLIFE OBSERVATIONS (PART 1) 


The most common insect that infiltrates my studio is the lady- 
bug. Window screens are nothing to that bug. When they land 
on a surface, they tend to climb upward. 

And when ladybugs land on the window screen, they climb 
up to the top rail—-where a three-millimeter-wide gap is all they 
need to get inside. 

Ladybugs aren’t harmful, so when one comes in, we catch 
the insect and release it outside, and the same one will find its 
way back in again. 
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STUDIO WILDLIFE OBSERVATIONS (PART 2) 


We keep a small flower garden on our balcony, but then some 
cats started to come and poop among the plants. Oh, come on! 
One of us heard that cats don’t like weed killer, so we scattered 
some in the garden. Afterward, this old woman showed up at 
our door out of nowhere and told me, “Please don’t put out weed 
killer. Think of those poor cats.” 

How did she know what we did? Our balcony is on the 
second floor! 

Was she some kind of old cat lady that can talk to cats? 
She creeped me out. 
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